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“M. Vallotton qui donne six vraies comedies par ses six Inzérieur avec figures, ot non seulement les

personnages jouent merveilleusement leur roles, mais aussi les meubles, comiques d’une fagon si singuliére
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Representing Apertures in Félix Vallotton’s Paintings of Interior Scenes

Noriko NAKAMURA

In the 1890s and the 1900s, Félix Edouard Vallotton (1865-1925) painted a number of interior scenes.
During this period, not only Vallotton but also various other painters depicted interior scenes in their paintings.
For example, the French painters of the artistic group called the Nabis, Pierre Bonnard (1867-1947) and Edouard
Vuillard (1868-1940), are recognized as Intimistes, especially since their forte is in painting interior scenes; the
Danish painter Vilhelm Hammershoi (1864-1916) and the Belgian symbolist painters also had a great interest in
their own surroundings, so they mostly selected domestic interiors as themes for their work. Vallotton also painted
similar themes which displayed ordinary scenes from contemporary daily life.

This paper analyzes the representation of architectural apertures such as windows and doors in Vallotton’s
works. Here I study works from two periods, namely the decade preceding 1900 and the decade following it. A
close examination of interiors may explain the situations of and the relationships among the people depicted in
a painting, even better than when one examines the expressions and behavior of the people themselves. Though
this also holds true in Vallotton’s paintings and characterizes his work, scholars have not paid much attention to
the importance of apertures. In this paper, I explore the characteristics of Vallotton’s representation of apertures in
interior scenes in these two periods and examine the role they play in his paintings.

By reconsidering Vallotton’s painting from these two periods, I show how his works present different
aspects and approaches depending on the decade. In the second half of the 1890s, Vallotton’s paintings utilize plane
surfaces in a decorative manner which was a typical characteristic of the Nabis artists. Morcover, the aperture motif
in such paintings does not have the ability to expand the depicted space, but rather, does no more than suggest that
there are other interior spaces.

In contrast, during the first decade of the twentieth century, Vallotton came to find the subject of his work
in his own domestic life and used the aperture motif frequently; as a result, the interiors he painted expanded
and included many details that suggested domestic life, hinting at his compatibility with the Intimistes . In other
words, after 1900, the aperture motif is a key factor for his work because it effectively performs an essential
function: the expansion of the depicted space. Therefore, this motif connects Vallotton’s painting of interiors with
a contemporary artistic trend, Intimisme.
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