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René Girard, Violence and the Sacred (Baltimore : Johns Hopkins University Press, 1977).

Michel Foucault, The Order of Things (New York: Pantheon, 1977). / Language, Counter-Memory, Practice
(Ithaca, NY : Cornell University Press, 1977).

Jean Baudrillard, A L'Ombre des Majorites Silencieuses ou la Fin du Social (Fontenay-sous-Bois: Utopie,
1878). / Le Systéme des Objets— IROEIKL R WR" BIK - #EKPHRE | R<LEY (zedns | 2K
°

Jean-Francois Lyotard, La Condition Postmoderne Qum:m Les Editions de Minuit, 1979). / Au Juste (Paris:
Christian Bourgeois, 1979).

James H. Billington, Fire in the Minds of Men (New York : Basic Books, 1980).

Richard Sennett, Authority (New York : Knopf, 1980).

Mark E. Kann, “The Crisis of Authority in America,” Humanities in Society, 3 (Spring 1980).

Jurgen Habermas, “Modernity versus Postmodernity,” New German Critique, 22 (Winter 1981).

Ihab Hassan, The Right Promethean Fire : Imagination, Science, and Cultural Change (Urbana, IL : University
of Illinois Press, 1981). / "Desire and Dissent in the Postmodern Age,” Kenyon Review, Vol. V, No.1 (Winter
1983). / “Modernism in the Plural: Challenges and Perspectives,” The Culture of Postmodernism (Urbana, IL:
University of Illinois Press, 1985).

Matei Calinescu, “From the One to the Many: Reflections on Pluralism in Today’s Culture,” Thab & Sally
Hassan, eds., Innovation / Renovation (Madison, WI: University of Wisconsin Press, 1984).

Larry McCaffery, ed., Postmodern Fiction : A Bio-Bibliographical Guide (New York : Greenwood Press, 1986).
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