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Non-teleological ideas derive through “is” thinking, associated with natural selection as Darwin seems to

have understood it. They imply depth, fundamentalism, and clarity—seeing beyond . traditional or personal

projections. They - consider events as outgrowths: and expressions rather than as results; conscious

acceptance as a desideratum, and certainly -asan all-<important prerequisite. :Non-teleological thinking

e

concerns itself riot with what should be, or could:be, or might be, but rather -with what actually "is

—attempting at most to answer the already sufficiently difficult questions what or how, instead of why....

Strictly, the term non-teleological thinking o

involves more than thinking, that term is
&

handling data of any sort.
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37 ORIV RAQERNE S LK MRM Kk (the University of Chicago) ¥ <o’ #HRIFNEROLED |
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* (RO LAOL S L] (Un Dubious Battle, 1936)—* > & - L~ =N (Doc Burton)®
#* [8]] (“The Snake,” 1938, RFH 4 1935)——"= A& ~ - N2 3 NK (Dr. Phillips)®

» RG] (The Moon Is Down, 1942)——i=& % — + 2~ N &~ (Doctor Winter)®

% T8 E] (Cannery Row, 1945)——"= > & (Doc)®

* [ ORQORNEENQ) (Burning Bright, 1950) —i&< # * (Friend-Ed)°

* THQOSKBEm]— > (Doc)’

W KA N? 2 ThnANxK QEIBEBRmES] (The Log from the Sea of Cortez, 1951) {2 48"y Q il
[H%= b ?2Qu~] (“About Ed Ricketts”) ~ 50X » ¥ —NE% VQHV+H<KEEN KR
QIR NES” BEAAC H U N — = 50 50K HR O HBOHEINR/Y AL D DN QA A <EE&NERv
BON M 5er

S | REKEHTRVD mROBEAeVeH (BREONQL P R—%) RENNNIIK 1080

MR R - N KA (the Del Monte Express): @ i SV EmEVRU O LE° HoRBOo N
4 IR NWIERe 8~ | (“Don’t blame the motorman.”) % 04° RRASEELE NP 42+ ( 2N K (Joel

W. Hedgpeth) M~ ¢ f,mm%x»\ch\ | RULYN TFKEQHEY] | |48 (The Outer Shores; 2 vols.) A VEEZA

R4mt HRESXE L O Y L%
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HMEREEEN O SV OERE UM VIR Mo £ 0P KA MY D 2 EmOmE Qe
NLLSR VOEFQ TEHWEBw] (“Modus Operandi”) N 50N D —K %" L2540 Q HEK LIRS W HIER O
B QN ERK AT NYC DA QEEES050 RN EIOBH0 M AR WAET gt 0407 O TLHRbER4v |
M OP KaxN? >y | |RERpNQKusdBEVR S vy I K4 (Modernism) @FQHV0Q
PUS VR C 1 500 Q P aaie®

Bl K4S 0QBHIEREN & W~ (mode) F-IQHNRNSOEHKIL AR L Q07 5 0w
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WO MEH — R O USKIARILOR TH0 & Fink VB (Of Mice and Men, 1931 £ 0 27
DEBEQH —2 8 (NAv - N Y D> U SOEHMQRMDAR 00 0Ny’ S8 7
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(—) . Steve Crouch, Steinbeck Country (Palo Alto, Calif.: American West Publishing Company, 1973).

() Claude-Edmonde Magny, “Steinbeck, or mwm Limits of the Impersonal Novel,” in E.W. Tedlock, Jr., and C.V.
Wicker, eds., .m.nmmwwmnw and His Critics: A wmnoxm of Twenty—Five Years (Albuquerque, N. M. : University of New
Mexico Press, -1957), pp. 216-27. Originally m:vzmrmm in-Claude-Edmonde Magny, L'Age di Roman Américain
(Paris : Editions du Seuil, 1948). i :

(») R=aN * NOEHHY — & - ENAD K QSE.W movfnw. 1813-78) QM- IN~ # N — « &N 4 NK (Timothy
Hopkins) g ~o’ | <RI E‘Kmaﬁéh k?ﬁ%ﬁ@@ﬁwﬁi%ﬂ%wﬁn ;

(=) Mary Steinbeck (1905-65). K &N » r/w%@f & Mb°

() mmm MEHSKE) — K&~ N * - _%Anb'_ (BERKPHEBREE (EZEI R P | RP0E Y

—=LOh®

() ?nrwa Astro, John Steinbeck and m&Snx& F. ?Qw&wm The Shaping of a Novelist Agmaummbo:m. Minn. :
University of Minnesota Press, 1973), p. 48. |

(=) Ibid. :
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() [Ibid.

(@) John Steinbeck, “Argument of Phalanx” (Two-page MS., n.d., ca. 1935) (The Bancroft Library, University of
California at Berkeley), pp. 1-2.

(S) Ralph Waldo Emerson, “Nature,” in Nature, Addresses, and Lectures (1849) QIME M B EQfERE O v 510°

A subtle chain of countless rings

The next unto the farthest brings;
The eye reads omens where it goes,
And speaks all languages the rose;
And, striving to be man, the worm
Mounts through all the spires of form.

(=) John Steinbeck and Edward F. Ricketts, Sea of Cortez : A Leisurely Journal of Travel and Research (New
York: The Viking Press, 1941), pp. 144-45.

() Ibid., p. 140.

() (B8Ol OBRRYLWENHWY Y John Steinbeck, The Log from the Sea of Cortez (New York: The Viking
Press, 1951) A0 WHEAU L S QITENY “About Ed Ricketts” VSO H D ¥ —N OB VYaA LD NEROB SN
HEEO P 50

() Astro, p. 13 M % Edward F. Ricketts, “Memorandum from Steinbeck-Ricketts to Pat Covici and to the Editorial
Board of Viking,” August 25, 1941 ‘RrisEB4R" W W4 ...in one case a large section was lifted verbatim from
other unpublished work...” AUHIA 215 0°

(!3) John Steinbeck, “About Ed Ricketts,” in The Log from the Sea of Cortez (New York: The Viking Press,
1951), p.xlv. @ KOIBN Ao SR IREFEORORC°

Very many conclusions Ed and I worked out together through endless discussion and reading and

observation and experiment. We worked together, and so closely that T do not now know in some cases who
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started. which line of speculation since the end:thought was the product of both minds. I do not: know whose

thought it was.

(%2) Franz Kafka, Die Verwandlung (1916) (& TRrD)  © H<2 Gregor Samsa.

™Y Jean-Paul Sartre, La Nausée (1938) (3
(%) Albert Camus, L' Etranger (1942) (8% [

rE-H1) ©4<< Antoine Roquentin.
<) ©4#< Meursault.

() Ernest Hemingway, “Soldier's Home,” in 7 Our Time (1925) (& [H-HQIERE]) @,E..AAA Harold Krebs.

(&) Ernest Hemingway, Death-in the Afterno
(XR) John Steinbeck, Sea of Cortez, p.135.
() Ernest Hemingway,” A Farewell to Arms
(&) John Steinbeck, Sea of Cortez, p. 96.

) Ibid., pp. 135-47.

(&) Joel W. Hedgpeth, ed., The Outer Shores

orz (London : Jonathan Cape, 1932), p. 10.

(New: York : Charles Scribner’s Sons, 1929), pp. 184-85.

2vols. (Eureka, Calif.: Mad River Press, 1978).

Part 1: Ed Ricketts and John Steinbeck NHﬁNowm the Pacific Coast, 128pp.

Part 2 Breaking Through, 182pp.
(8) D.H. Lawrence, Lady Chatterley's Lov

Penguin Books, 1960), p. 5. Originally published in 1928.

Ours is essentially a-tragic age, so we refuse to take it tragically. The cataclysm has happened, we are

among the ruins, we start to build up

new little habitats, to have new little hopes. It is rather hard work:

there is now no. smooth road into the future: but we go round, or scramble over the obstacles. We've got to

live, no matter how many skies have fallen.

(&) James Joyce, A Portrait of the Artist
published in 1916.

as a Young Man (London: Jonathan Cape, 1964), p.251. Originally

Look here, Cranly, he said. You have asked me what I would do and what I would not do. I will tell you

what I will do and what I will not do. H will not serve that in which I no longer believe whether it call itself

<
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my home, my fatherland or my church: and I will try to express myself in some mode of life or art as freely
as I can and as wholly as I can, using for my defence the only arms I allow myself to use—silence, exile, and
cunning.
(B) TEEEI) WD " KM Y T =N —K] Wlysses, 1922) MR PHLO L Hi=dN—2 - 1K
DNERARDNQ MmHE S ROR 4] (Edovard Dujardin, Les Lauriers Sont Coupés, 1887) WRCH° il § 2 - NN
D KA SRR AIm Q40 I Q RIR-A QKR Y QBIRN M<K O U piBaH 4 ue | BEQK
FI-048 SRR D Ty KGO Y | RHOBL NS OBY CRBY KSR HB O N O PR 4° #EEYe
O R Y QERENME O EHIBEENEEO Y BREOVFFERUES VY KBS Qwb#s mpeg
Rl Q IR S B MR O IRMA 02 L O R H2Q PRS H QIK Y HHHIE-V I +HHBOHBIS
B IR NI O 550" () OEEKQ 1 HENgMP N D 42°)
* Edmund Wilson, Azel's Castle: A Study in the I'maginative Literature of 1870 to 1930 (New York:
Charles Scribner's Sons, 1931), p. 290.
= [RBE - DD KRS8 =] | < =< e
(&) Virginia Woolf, The Common Reader, I (London: The Hogarth Press, 1957), p. 189. Originally published in 1925.
Life is not a series of gig lamps symmetrically arranged; life is a luminous halo, a semi-transparent envelope
surrounding us from the beginning of consciousness to the end. Is it not the task of the novelist to convey
this varying, this unknown and uncircumscribed spirit, whatever aberration or complexity it may display, with
as little mixture of the alien and external as possible?
(8) Marcel Proust, A la recherche du temps perdu, VII: Le temps retrouvé (Paris: Editions Gallimard, 1954),
p. 250. Originally published in 1927.
Une heure n'est pas qu'une heure, c’est un vase rempli de parfums, de sons, de projets et de climats. Ce
que nous appelons la réalité est un certain rapport entre ces sensations et ces souvenirs qui nous entourent

simultanément—... rapport unique ‘que I'écrivain doit retrouver pour en enchainer 3 jamais dans sa phrase les
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Notes (22).

deux termes différents: On peut faire"s

e 'succéder indéfiniment dans une description:les objets qui figuraient

dans le lieu décrit, la vérité ne noBBmswomS qi'au moment oi I'écrivain prendra deux objets différents, posera

leur rapport, analogue dans le monde del'art & celui qu'est le-rapport unique de la loi causale dans le monde

de la science, et les enfermera dans le
intéressant, les objets médiocres; le styl
William Faulkner, Absalom, Absalom! (N
I will ‘tell you what he did and let yo
which three words are three too many,
of them. It can be told; I could take th
just- as he spoke them; and bequeath
comprehended what he meant; or take
Why? that I have asked and listened to
Frnest Hemingway, A Farewell to Arm

I was always embarrassed by the wo

s anneaux nécessaires d'un beau style; ... Le rapport peut étre peu
e mauvais, mais tant qu'il n'y a pas eu cela, il 'n'y a rien.

ew York: Random House, 1936), pp. 166-67.

u-be’the judge. (Or try to tell you, because there are some things for
and-three ‘thousand words that 'many words too:less, and this is one

at many sentences, repeat the bold blank naked and outrageous words

" you ‘only that same aghast and outraged unbelief I knew when 1
= three ‘thousand sentences and leave you only that Why? Why? and
 for almost fifty years.)

s (New York : Charles Scribner’s- Sons, - 1929), pp. 184-85. Also,-Cf.,

rds -sacred, glorious, -and. sacrifice and the expression in vain:.. There

were many words that you could not stand to hear and finally only the names of places had dignity. Certain

numbers were the same way and certa
and have them mean anything. Abstrac
the concrete names of villages, the nun
dates.
KEENE TRECm#] (I RIH°
IEMRE PR Q v Q MR8 5 ]
FHE Teal K= - XA N D a1

n dates and these with the names of the places were all you could say
t-words such as glory, honor, courage, or hallow were obscene beside

nbers of roads, the names of rivers, the numbers of regiments and the

(1 RINHO° :

N QR - W] (BEHE FRMER <" | RROE+I11
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John Steinbeck, Of Mice and Men (New York: Covici-Friede, 1937). 186pp. J Q@ RIBK N~ OV L0 QY —<Q
HEEQERNICA KQuLoW e’

~ RACHOKEDmOEE +=—hXEEVOHE (pp.7-33)
VORI $HEmOiHEEE S{IR0BIR-SH (pp. 34-68.)
Eom (HED QQRVEHE WIES < uESD® (pp. 69-115.)
VORm HEDOR® BE<HAUKA R D 2K QLR NBHEL M a-508° (pp. 116-45.)
VORI mEmOE-E WSIEER (pp. 146-T1)
EXm (MEm) QR %X —+=~VUED to—hKEHVvORKNENLSLME" (pp. 172-86.)
Richard Astro, p. 106.
John Steinbeck, Cannery Row (New York: The Viking Press, 1945), p. 208.
Peter Shaw, “Steinbeck: The Shape of a Career,” in Saturday Review (February 8, 1969), pp. 10-14, 50.
Cf., John Steinbeck, Cannery Row, p. 3.

How can the poem and the stink and the grating noise—the quality of light, the tone, the habit and the

6. 5. 4. 3. 2

dream—be set down alive? When you collect marine animals there are certain flat worms so delicate that they
are almost impossible to capture whole, for they break and tatter under the touch. You must let them ooze
and crawl of their own will onto a knife blade and then lift them gently into your bottle of sea water. And
perhaps that might be the way to write this book—to open the page and to let the stories crawl in by

themselves.

(i) KEZ | RRIEFRHBRKIREERERBEN ~H0KESR m-UEHHE | N RO CEREBEKS | BRAe°
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