AT v FXFOFHE
— V7R -A—HrD [uy FvoEE] 25AT—

AR &2

FE) fray Roo&EiE) (LifeinLondon) EERFED R 47w F4)

YT A« 4 =7~ (Pierce Egan, 1772-1849) @ [0 > N > DAE] (Life in
London) DH— 3 M35 £ ENT=DIL 1820 4F 9 H TH B0 HBEDOKE &
WG R A 72Oty a =2, anN— D7 VA v 7 v r 7 Wik
(George & Robert Cruickshank) (ZHFifZ 2 K L. FZIZISA L 2 5 iz
5o lze it THIRE ) B, LEi ook AsEhk S 11 1821
F7TRICY Yy =27y F, =—1) — - ¥ 3 — ¥ X4t (Sherwood, Neely &
Jones) & ) —HBARE LCHRSNE s A =7 IZBEICH UM LD
[R 27 27 — 3] (Boxiana: or Sketches of Modern Pugilism, 1818) & % O i i
(1819). [/N— A HIHK ] (Walks through Bath, 1819) % LTl TIZHRL TH D |
R, v —FVAMELTHHBREDFiZ T TwzbotBbh
5o Tl oRBOE#E L 7 — 24 (William Combe) DY > ¥ v 7 Atdi+d
BER O, [V %y 2 2t ¥2Fx LAY EZRDB] (The Tour
of Dr. Syntax in Search of the Picturesque, 1812) OBIM A, % < DTN %25t
BHREHTHERCR o720 BRUFEE ) — F (J. Reid) (2 & AUE, #ors L
TIPS LD TORAR LD, “the first work of prose fiction to be
so published and certainly the most widely read and imitated”(Reid, 52) &. € ®
RS KIE L 72 BEORE S 2R L T a,
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Miin A=W EVIEREZDT 7 A MOFEPERDT AT ¥ XD
(€294 97 - XAR=X], [RXDAT v FE] 2HEGOEITIIR -
Fol v [FRE ] A, RRER ) — R — 7 USRI 58
WCHY ., BEICA—Hrx2TH) LzYr—F 1 A MOBRER. fEihoER
R 5 Z1E C S E Rk L LB D TH B EROLZAHY) — P
“imitated” & FEHH L 728 ) . BB O R E 2D BEmas R % 2
b % REWNZEIZDTIUEY — - N2 b (Leigh Hunt), %> 71 L —
(W. M. Thackeray) D&%, ZLTCTA 7 Y ADKAY a =T -A- %7
(George Augustus Sala), #1213 £ 1 & 2 — (Henry Mayhew) b Z D H1IZ A#l
THInZEr), 230D, ZOF 7 AMIIB0EFEREVH) ) -V x>

— (Regency) X, ¥ a — VUG T O bR, SCFIRILZFES & & 128
HTCERVHFELDTH D, WBLFEHEDOIVT 4T - TV AY —
(Martina Lauster) I3 1830 4F . 40 4 { @ “sketches in woods and images”
(Lauster, 1) 2SERERICH SN TE 2 LIIAW R B, 2o —HFHOHR
WY x =70 X019 WK OITTHR % F &3 A & W HEIC L 72 “print
media and graphic journals”(Lauster, 2) Z /EA M L7 2 L IZEEZ R L Tw
BHo BIZ, T2V v —F ) X LDEHRICHER DKL BMGEE.
“the odd sixpences of readers who had taste, . . . but for instruction and sentiment”
(Chittick, 32) 7 “brevity”, “amusement” & § & T A WFGAW LT L L7z,
LR, A= H BT LITRTHRETREES I,

COMLTIEMERBVHAONLZ D RpoT: [y FroAkE]
FAL Y2 —. K7 (Tom, Jerry, Bob) D= ADFNRDRIY 2l 5 Z
ETHHDBED X 9 %RIET “legible” 2 b DIZT 7 A MEINTW o 7207
EWET 5. FIRE LTEIET T2 A L ORMET OB L B, ZAD
R HURSTHEEBROA Y FEER L, 1820 01 > Fr DD
HHTETE & 7 7 A b OBtR. pR L72BERER, Tk EELT 2 iEfEo



Iz EICM e 2T, 2077 A M= AR (FiF) Bkl
BTETH b,

1) TAY Fr0%EE) O —8EMDBEVET

1IR21 F IR S 7z [a > B oMEE] IZHROKIZIZEUT O RI#ED
IR Z 51T 72 2 “or the Day and Night Scenes of Jerry Hawthorn, Esq. and his
elegant friend Corinthian Tom. Accompanied by Bob Logic, the Oxonian, in
their rambles and sprees through the Metropolis.”s Ell#IZd A3 Y 77 A b
Foa, V)=, KTD=ZANDZELHRE MR T 5. 77 A M
T, ThEN 78, SEPFH Y LB TONBY ., REDIINIZZ IV
A9 7T 7 WBOFIT7 5 35 KD Plate (“a fine sketch” & b\ bt s,
p134) 13T E IS SN T WD, —HE b 2O, BE. RKIERR
ZEZHDBTONTWED, DEMICIIRPEFPRELLELZ HOTE
D, ZANOEBFLZITLEAVEAT L0 LT, TTRIZR 5T IR Z IR
LTHhb,

"AN INVOCATION” & b E N7z —E T, I 2 — XOFMNDEE
EERRODLHTY ERWEINTVD L), ERE L TORIIDPRIES D &
9 “the smiles of that supreme goddess of the gods, FAME!" (1) DfjlliE % 47 % &
oo mEL, CORBEHVERTONLOE T4 - VT4 27
(Fielding) TH 575, k4 + ¥ a— X (Tom Jones) D & %) ML L7
NEZFE)AGON, EZFOHETHLLEEFTEND 4) 29 L THHE
DODWRAND T F v 27 7 v R (Blackwood), I ) /N — ~ (Colburn), ¥ V) —
(Murry), BIZIZH K D 7 241 (Fuseli), BIfERK > = V) ¥~ (Sheridan), %
LCunN—b, Ja—ID7 VA7 yx s Wil ERIE AR5
b, A =AY OERE LTORER, FHOPESPISHC EFb N2, F



BTOMEEY) DD, A —H21& “a Camera Obscura”(15) DFETH » F ¥
%59 %, “The curious, likewise, in their anxiety to behold delightful prospects
or interesting views, ought to be equally careful to prevent the recurrence of
accidents”(15) L HIH SN TW S £ 912, HARREREMNDHF RS RRS N
BIZTE LW EDN DI D, P4 L1 OMREAD NI “the finishing
touches”(16) & b 75T L WHH, FL T Y FrDEIZIEF A (Talent)
B SN TE D “self-importance”, “egoism” IL—FIZH &1, L DAY L
DOHEWPHCOE RIET EFESNS (18)s 2F ), “Lire 1N LoNDoN is also
to admire the good and to avoid the vicious’(30) & Wi S & 41 %8 1) . “a most
instructive path for improvement”(31) & [FEZEMY] R L Tz HWE§
% "the highest independence of character’(31) D EEEA TN L, LA L.
CHEHETEAMEZIIBEI LTI T 7 A b eGmb WIS 2 5,
Z“HETLIRCEALRD— A, I 4 (Corinthian Tom) 258/ & L 5
“hypocrisy and cant”(34) & BtV IE LR EE TH V) . “pleasing” Z WK & H11Y
7 23R @ 212 “manly and elegant’(37) & JZ4E S 41, “Like all other fashionable
men, he professed to entertain the highest sense of honour, as being one of those
most essential requisites that positively no gentleman can do without’(41) £ H H
DESVHEM T ON L, WENPLAELITH, HLABTOHDYELTH
DL LT LOBWETHIELRMEIEYEIND, LrL, —/HT
EZH) L2 2 DML EIN L IZERRIIHEIM T, HBEt
KL o BEHOMWEEIZD > 72 N 4D, WEHOIEIZ X D “check-list"(69) &
B, BEMIATEITA X150 R7 -0l vy 7 LMY A9 2O
THbo LIIE->TH, PLAOHHESH I TRALLTOBY FXTD
EEL ATEICRONTE Y. TP AMMLIERZRET DO TR L
ELTENLTHL, NIV 2 — K=V =Y BEALTHD, T
IZH &, WBOLERTOFHEE S o T, b AL His splendid fortune”,
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“the length of his purse”(71) TH > > ® “the Upper Walks of Life” (2 A 1)
T5E917%,

LETIE, BE, BEEAEE L DAY, EFICL ) HETOREY T
LOBDOEND 82 PAEHAFOMXIIHE K~V — KM
Hawthorn) DFFIZAT 2 & 2D, Y~y by v =MD (86) T
T, I A “double”, “counterpart” & WVHNLHEH DT =) — EHTY GV,

AT D, vty by —TRITVARF) 2B, %0
@LthAu\91U—%LnfuyFyu%of<%o:7LT%~%
BB BEDOEN, 2 TIER Y FrOBARH L0 KL =%, b
LA DMEHHETEOW S 2 HEPICHRAG 2 ELET LB E v, K%
X, —EO#b ) TEENARBE (R2 U4 7 —) OHELEED SHEN
DAL Z & T, HEOHESIIR T 5 B L v ) MifEE % g S
., HEZZO—Hs L THEMNITZZ LA,

THO—ETEO Y FUTL2D VL) R ANEOBET L EL N
%o “knowing the world” & “seeing the world” IZMRAAIZEZ V) | HiH (X4
T, B, FEEEERT 200 V) FHIELTHI LT, 2
UL b LEED “the forte’(102) DIFHNTH Do BERTHZ L, T LT, Th
DM 0B S e RSN D,

.. on the contrary, no persons knew better than they did, How to spend a fortune.
“SeeiNG LiFe”, was their object. To keep all sorts of company—to admire an
accomplished mind, wherever they found it—to respect and follow notions of real
gentility—and to select the most sensible and agreeable persons in society as their
companions;—to see this sort of “Life” was what induced JErRY to leave
HawTtHorN-HALL. . .. he came to London with an impatient ardour to join in the

fun—to enjoy the lark—to laugh at the sprees, and to be a/ive in all his RAMBLEs.



It appears, however, his highest object was IMPROVEMENT; . . . to possess a more
correct knowledge of the various classes of society, and a more enlarged

acquaintance with men and manners. (102-103)

CIPHEZADEANRB L) RCLEHLCHAL, 35D T L— b &
THEADHMIZHELONTVE, TLT, [NEEZRLZ L] [BIFET2
] EVIHESOEROBISREIZHOL NI 5,

Oy FAZHFELE AT =) —% HE (Corinthian Hall) I &,
ZZENLTH S, b AT “dress and address” @ H 19, Flmi & 5 U7z 1%, “that
grand living BOOK OF Books — MAN!I!"(113) 2 Z KEJ Lk, T2 1) —
BREATER T b T b, R TS & o 728D 7 1 % — (Dickey)
AIPOY 2) —OEEIS T, ISR TS, TEDI) &5
&y ZANTHRENA R - 28— (Hyde Park) ~NH2 T 5, PAlEY o) —
WZRIZR D AP HICE L > TOIRD AR 2 L2 EHR (1200, RRERAO
v k¥ - a7 (Rotten Row) A9 o “The Walks of Fashion”(123,n) & \»
D% “The Promenade” THEHE &Aoo V) —EI A -HF¥ (47—
(Miss Satire) 2> HEFIZHEF S D D DD (124), N— 7 EEF A (Duchess
of Hearts) X° “the most systematic debauchee on the town” (127) & & b 11 %
“OLp EVERGREEN". “a Swel/ of the first magnitude” (128) @ “BILL DASH” %
DHICEZGD. TNMNET A4 F =DK% NIV — L A ¥ Bl (Drury Lane
Theatre), IX > N 7'— 7 2 Bl (Covent Garden Theatre) NI o TN
b — 7 2 B O A5 (Saloon) Tld. HHLO R H, “Cyprians” & IFIEL 5
B EENS 0D E 7 b AT “he could visit the Saloon as
often as he thought proper” (143) & B\, T Vil LE2 T, ZZIEHE
(MR & U725 C. %R/ 4 A b ¥ (Old MoTthER BriMsToNE), 7~ 4 b
7 A - Xy 7 (GaTEwaY Pec), 7 7 v b + X b (Far Ber) 72 &, BI¥1L



ENLLEXIANREET NIV ESNLSDOD, £ =T O SR
BLERIIFEHEMO b ZANOHERNTEZHE, a—k— - avTT
D ERBFIZEEAEN, BEARY - X M) — b (Bow Street) @ “a Watch-
house” (147) ~HEEZ G U 5N 5, 2 Tld, RERL VDD IZHEZ I
#F 2 5 1172 “elegant but unfortunate young female” (148) D2 D & @ A%k
S, MEDREFH) o HF ) DRVZORMEITHFL» SN2 ) S,
FHE Mo 2HEDP S EFZZ TITONTRMS NS, &) BREGH 28
KThbo ZHLTIEA T - /N7 A (Opera House) TORMFEH SIS
m¥s&. 79 F7A b - k)b (Lydgate Hill), R >~ F# (Bond Street) % #
%oﬁmﬁﬁvyﬁfﬁkﬁ%%ﬂ*DQD%yw@%w&ﬁ@%ﬁ\
INA RN =7 i THEOWMRFRICH 20 35, kD 4+ (Corinthian
Kate) E K AD A —4 > (Susan) EHID GV L LRHZHIT L7720 T5

. BT “Royal Exchange”, “Royal Cock-Pit", wEeoay FU
ERRYLE BHIZHECE LIREBRL, ZADANMIE &9 %2,
BoZehTE R, EOMERL, R0, w)igaZ Lidult
T he BPHGTRIEEDT-DIZRTH 7 ) — NEESL (Fleet Prison) 127
DAENQ75), 2R PLED ) =DETEEDIR TES Y 1 v
7 - RANR=X] #lb¥b, HIZY =) — D% “THE HERO OF
THE CAVERN” &\ ) WieE 0 ffi A (288-95). JWAIRIE & | e & &) b+
TOY2) —OJFMTHREZM L %, WEkEIGE» OGO RRM T, iz
ZLSRHT 50 29 L72H LK 20 SO R 35 MO X > T
ZAENTWVEH, Tay MIFEL RV, 72—H L TaE RS N5
DIE, TNSBGEA 2RI E VOB TH %0

2) BRELBRDYGE



EZAT, TZ7AMNORIE (—#) Tk, 0¥ FYoBy.- 7z s
W, o JHEEEIC OV TRD LY IZERENTW S,

The EXTREMES, in every point of view, are daily to be met with in the
Metropolis; from the most rigid, persevering, never-tiring industry, down to
laziness, which, in its consequences, frequently operates far worse than idleness.
The greatest love of and contempt for money are equally conspicuous; and in no
place are pleasure and business so much united as in London. The highest
veneration for and practice of religion distinguishes the Metropolis, contrasted
with the most horrid commission of crimes; and the experience of the oldest
inhabitant scarcely renders him safe against the specious plans and artifices

continually laid to entrap the most vigilant. (18)

FEEDOLZAHT 7 A MIKkA - OB S o T b, Bl
Plate 4, “Saloon at Covent Garden” O fT-2A/ 415 & Plate5, 6 Tl >~
N> O N & DA % iV 72 “a complete picture of what is termed “Low Lire
in the Metropolis” (145) 7%t & . IRIA#EEE XD Plate 9 ° Y v 7V ¥ K (Mr.
Jackson) DK 7 > > 7+ 75 7 (Plate 10: “Art of Self-Defence”) 72 &' 1X 7 T
A M3 YA =D “Dog-Pit” (Plate 12) XA KT L VI BEGTHL, =
OFIIEZHAEDOT LT AN - TV F(West End) & 1 — A - T F
(East End) OB 2 A ETHAZL T FADPY 2 —I|Z5Eo THDT
£ 912w M @ &) R 1E “This will also be a rich treat to you, JERRY; and the
contrast will be delightful” (231) T& 1) . HIOE P T “not only entertaining
but profitable” (155) L #: D R E N b, B ¥ F AL DM 2 22513 Rk &
TROMA R D2D5 4 —HEZDHERE AT V7 OMEHCTHRMIE
9 b, TOEREITHL TS (68,note)o



W OMBEATEDIZLLIZONT, FA, YxY—, KTOEKDS,
HE L BROWFENEEFEZT T o 1S DOFRICITZEI KR E 2tk
FeR7zd. 2F 0 ZADPIEEREZE#RL. TN2FHET 500 Lk
EDOBD ) RS Z B L TTH 5, O DNENRIEREOY;E, ¥
IAP - ZYFELS=AF - TV FTHY, WIHETRI) T -7 A

Mo KADA=F LT 4 - 7 by ¥ (Lady Watson) Difz % ¥ 1) —
L2889 —HT, BEOY Y - avy T TRIA NI - Ry TRT
7 v v a - F v — (Flash Nancy) %2 E &2 FS 5 &) xR 2 B %
R %, 77 A MIZIE “Cyprians(prostitute)”, “slaveys(servants)” & V9 5 42
AL, L) DIBREIIMENLEBMLEEZEATVRLZLIEIEDT D%
Thbo HHETLTL— M ENERL ERBEZENRSEATZAIHE Z
FNT5 (Figure 1) 77 A M O T “throughout the middling classes of
society in London, . . . the highest independence of character is displayed”(31) &

!

X .'-N;. EL NN

et i Lk

Drawn & Engraved by I. R. & G. Cruickshan

Figure 1



ICBWTHETH 5,

PR HEPBEDIZENLO0, A=A P - ¥ FOWRIDH LWIEE
IWN=Tdbo NPV LH|FHFIRO AL, FEMZ2 L, Liio72Z D/ =121
ex B, W&, Mo N4 23% o TSR 22 29 1 “The group
motley indeed; — Lascars, blacks, jack tars, coal-heavers, dustmen, women of
colour, old and young, . . ."(227) &7 ) DFS72= AW A5 T < & “beaks
were out on the nose”(228) & FIHAIHR 72 L FED LD DY, “mollishers’. D F V)
e o1 iw O U & ) %% “that she understood as how the gemmen had only
dropped in for to have a it of a spree, .. ."(228) LR LILE 2 F = IF AU,
Wo b FRTHD EARRD, BT EBALEDZH S A E N — R O
HEETHRRS NS,

A jack tar, . . . asked if it was the gentleman in the green barnacles their honours
wanted, as it was very likely he had taken a voyage to Africa, in the Sally, or else he

was out on a cruise with the Flashy Nance ;... (230)

TUFESHOMFE L THmILIN, ZOL)IZRONTWwE Z L
E RIHROEDY v TL— MIASCOUPHEZ TN TS
CLIETTICHRM L, MU L) ZURIZD ) —BIROND, NAF -
=27 sy -1a 7 Th7A4 7)VEET (Honourable Trifle) (24 - 7214,
SANIBEOREITEEATINL, TOR, $ILE W E |2 “three graces”
(131) IRk 2 % SN 72 £ 1) — &, “Jerry appeared fixed to the spot, as if
held by some powerful magne.” (132) & 58 ETEIRARDIRFEIZ 2 %o K712
AE»EZRLE, HITKTIEENLZHFTHEHIT S ¢ “that those

otttk

three nymphs, . . . are three nuns, and the plump female is Mozher of great

notoriety. . .” (133)0 ¥ V) —DFHEWIIZ Z7ZIFIZES vy, I XY B -



=T YEBICHET L L, S ORMELBICY TN, b 2IFsR
NEFEL72Z L2 BLoTH 5 9o “inorder to grace their lists with the addition
of a NEW and rich Friend"(139) D72 |24 2 S N7z = ) — 13, HiH
DHEHRAOT, [JE2fFoT0L0N] EEVNITTEAICERELNS,

These cards rather puzzled JErRRY, who appeared astonished that such dashing fe-
males should keep shops. Upon HawTHORN giving a hint on this circumstance to
Tom, the latter immediately put an exzinguisher on the conversation, with “Hush !”

The scene altogether made a strong impression on the lively senses of poor
JERRY; and more animatedly, perhaps, than if he had not been fushed with wine

before he entered the SaLoon. (139)

FAHISNTZT o) —id, ) RCHFBE LR LLLVED O WERIZ
IS 5o

Ll A—=F 329 LM ZBESid, B TEd 2hitE, |
72N EVEIICE s TV )IThHE, V- vavTorf1 by
A+ v 7% “afine but an afflicting portrait of the rapid degradations from
virtue to vice'(144) & HIllZ BF b BimE L7722 LR o N5, #E IS
AN THZ SN2 D “Virtue and Prosperity shone upon her”(149) &
PoTODODOFE LWHKRTAREINL, ZLTMEDS [Br Frok
] ofed. [Hiiia > F > Q4R ] (Tke Finish to Adventures of Tom, Jerry
and Logic, 1828) Tld, IV ¥ ¥ 7 ¥ - 74 bOFEFHE /O TV L2005 T
HbHo WITNIZEL, PALLZADOITRIERY i, €77 —
(Piccadilly), “X)V + X))y K7 —)v « F7—7 2 (Vauxhall Garden), € L C
WIET > B 722 LIS D (264) D DT L HR
ICELNbDEEZNL, ZUIZ0F THROT Y R OEFEEE )X
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L7z, AT OREZ R L7ZHIXEEZ 57259,

EZAHTULD L) ICHWAHZEYIZET L L. NALHOITHIHEF X272
INEFHOHR A 52 573, FEBEO L Z A3 — FOIERHT 518 Y “within a
mile radius of Piccadilly”’(Reid, 68). 2 F ) ¥/ 7)) — 26—~ A W LAAIZ IR
BNTWh, TOERTIIT A7 A0 LIRS 0y Fr, 740
FFIIMEIZEN TR Ll [B Y N oA 73T7z 1820 £HH)
BHIZ Y 3 — DUt 38 X A ek (“London improvement”) 25T L
TWHTYH ), ThEEIMILT [ P& 2R228 %
BROBLNWI L THD, KETIE, 120 FRICBER a Y - Fvva
(John Nash) Z HLLIZHED BT W2 2 OUGEEETHEAS, 727 A MIED L
VD> TV e EET D,

3) Ya—rmttnnr FrYns St s 2

oy FrofEE] RS hzi, Ihef = YPEEY 3 —-J I

WHE L7722 %2E 2L, A7) —FBREZ LIS N A7 5 OFERE

BHINLZDOLH2HEOLKEELEbEE, Yar -Fvia, Vs
>+ — Y (John Soane), T/¥— k « A I A (Robert Smith) & D HIEH,
Bl 7 7 -2k pRES N Toy FrduEatii] A5, s h/zon
0 FRMEZZPOTH Do EOHDFHEFIZ) —T =2 F - 78— 7 (Regent
Park) & BN ALE T 52~ b - Pz — 4 X - 78— (St. James Park) % 24
HEICSE L, B0 2) =T 2 b - A M) — |} (Regent Street) & L&
LT, —EHOBETHMNT L Z L7572 23 oglfiEl@E by % =ik L 72
DIEDH Do ZOBEET T 7 7 )V — LY (Trafalgar Square) & 1V 4
(Nelson) D#Ai5, A b » F (Strand) OVHRINDIEHR, /Ny F 274 -
7 AD B IN Y F I LE B (Buckingham Palace) N KR 2. N K -
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W=7 O En v B OFEE Z K4 12FET LT o7z (R4,
4-8, Nord, 23-26)0 = 9 L 7B aTHI 145K L A4 > S O BiAl (1815) &
32 A DEF LY IE O M O/NEH M %, WK PRZERES TH o 72
Mo IX, FERTELDELH . RYGOIK, ZORTEAHETRBUZ 72
5ENTRRTH L, /v FA5, “If these Regency improvements accentuated
the beauty and grandeur of London, they also enhanced, to some degree, its
quality of theatricality and sheer spectacle” (Nord, 26) & ¥5##i3 % & 9 12, TR
SN/-DFEHONTE, TOFREHES L, HEANWMETH L, a0 v
+t 7 & (Colosseum). 71 —JV b > - /N7 A (Carlton House) DAEIF% L, #RTH
DBl VR LI Bz, FAREORNEEZEANLTRHIZDL ., #i%
Fre LTEBZBUDDOH 72057, Thid, K7 V- - i—7r%
FHLTH5b,

KB LZHHFIHORK T, AT A% EOBRBEITHBICHR SN D,
BECHFTE L TV AR o, 2RI H) LT—RLAE ZTARITHD
FEANEALEMT SN, B2 b2 T Y FUENERIICFEZ T
ARG LB BHTHED TR [H AT - AT7AF2T] L) KE
WZOWTERLTWAEHTZEWHLTH L,

The curious likewise, in their anxiety to behold delightful prospects or interesting
views, ought to be equally careful to prevent the recurrence of accidents. The
author, in consequence, has chosen for his readers a Camera Obscura View of
London, not only from its safety, but because it is so snug, and also possessing the

invaluable advantages of SEEING and not being seen. (15)

TEIFRENDLODH L ETLHE (., MERFERLS, 2hUE [ A
T FTAFX2T] LI EEILLDL, ALWNGEREDOTH L, €D



Be. 30 12 “delightful”, “interesting” T 2 WS 72D IZHEBR S 72D A3, A
T LA NDL TEEROBER L EEROMETH 5,

4) AR7 27Ut (Ritt¥n) 9% TERERK

SIS N ER T ZE R T TR RS O FRR b LK, R Z Rz v, i X
DY TREEHROAAFEESEIN, [BELIEECHBIZS S Sh
bo ZTIIMELERLIZA =AM - T FO “All-Max” & 7T A b - T
¥ F® “Almacks” & DR HIZBWTHHETH L FIZELIFA— v~y
T AN B) e WOF ==y 7 ZZVHDOZINFE, “Psand Q's” &\ ) JHIH
ALRIERICER D SN g, K7 - 1Y v 7 TT 5 “one of the greatest
novelties that he had ever witnessed in low life”(229) & B3 A D 72 W Einds g
S, R7TOEMENERASNL, FIZT ¥ - 23 v 7O “Tom and
Jerry taking Blue Ruin after the Spell is broken up”(Figure 1,2) TlX. 371

A 2 VIgNR | |

Figure 2



g - Xy 7, <%= 71 LA, “little urchin”(144) 23 H 122 <
W, TNENTHIFRHFASINTVDE, Y= TVLAMVIZETE LD
72l FHEEREN) TET, BP0y r2RET R L, FEE D
WOFOAPPREIND, Ry ZHEE LS LTOADEH S, 5B FO
RBEIHR R Ve ROWBEIFE AL TR —AD [V A1) — ] %5
L S h,

MoTHER BRIMSTONE, an old cadger, and a morning-sneak covess, who is pouring
some blue ruin down the baby's throat to stop its crying, has borrowed the 4id, in
order to assist her in exciting charity from the passing stranger in the street.
Gateway PEG is a fine but an afflicting portrait of the rapid degradations from
virtue to vice. This Zump of infamy, disease, and wretchedness, was once a well-
known toast among the bons vivants for her elegance of person, and has passed

some of her thoughtless, but fleeting and splendid hours in a chariot. (144)

T = FOEMZIIERBICHE I N TRV EHE-TLAH L),
VI S N72AAETEDS, “any covering on his back except his father's waistcoat,
which had been hastily put on him"(144) BB HIZE T TWAH T T,
IR ERETH L, Z LT FIEITEIKITLEZ ) o 2 luimds
“in much more depraved colours”(145) THBHILZ T& 2 L AL D 1276~
729 2. TNE Tt is, however, Lire 1N Lonpon.” & 22 IZEG AT H ) - T
LEHe PELZINY BECERBELZWRZMYZEEL, AET &) BT
JIERLNR . ZRERLAREEIL, kOa—kt— - T ayTHFELET

& %o “drunkenness, beggary, lewdness, and carelessness, being its prominent
features” TH V). £ 1A “quite new to thousands in London”(145) LFLL TH
L7, TORRMEEBBHTLPOLIICA =T IIHE LD (BHIE



KA O) e fEbiit. MakEA =, FELHINLIFOMIZ
ODHB B2 RITTLE )o

T2, COWICRD EFED FOLRBIREEILRY . TRLIZES 2%
DIZF %o —F7Tld “lady-bird”, “fancy-pieces” & HH I, (o &) L1%ED
FRELTERIN TV D, RICFIHT 2EFTIE, £9 LHBRREL
RS MEH] 2RO ONDZ R b0ETH L,

In the motley group are several Coves of Cases and procuresses, keeping a most
vigilant eye that none of their “decked-out girls” brush off with the property
intrusted to them for the night; and other persons of the same occupation, may be
seen closely WATCHING the females belonging to their establishments, that they are
not idle, as to the purposes for which those unfortunate girls are sent into the

SaLoon. (142-3)

HFEREMIISEINDE T FLHOHETIE, ) LR b0%E
"The life of a PROSTITUE is of itself a most severe punishment, independent of
disease and imprisonment. A volume would not unfold the miseries allied to such
a character” (143, note) L HAHIF RO RIFESN D, 2F D, %
HERIET ) BB L) BHLEMOOMEE L THIAN TV ELIZEE %
Ve WINOEEICE LILET 2013, S KBEONE RO {4080
Lo, EOHICHLRINFHL AL LTHRY BT S &) R
ZRAERICRITTB Y, Eooxf, Aite LT, 72A5bLE3
BRI OB R E LT LT sz,

CHIFEROMELFE U CTH L, Kv F, €9 7Y—, <ty b -
N7 A (Somerst House) 7 & % #i3K L 72 b &, 2 = 1) — & “a meeting of
Cadgers’(270) \IZHI T o 4 v 7 A7 + — FOREETIE “Holy Land”, “black
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slums” EMHEN 2 2N HOHKXIZ, M AICELEITEKE2ITOZ ),

N4 DBEBEDPWEENDL LT AHZEVS) " . but it almost staggers belief
that mankind can be so debased; that Aypocrisy should be so successful” (270)o <

NLZDIET, BAPRZTEC L THF TR LR VWEDCENFEILES

Tz h, MESZOVELMOLZEL o7zl CRIZLD L7272
EH TROLOBEEBFHLNIZENS,

In order to prepare your mind for the scene you are about to experience, be not
surprised, my dear JERRY, in observing the Beggar who had been writhing to and
fro all the day in the public streets in terrible agony, to excite your charity and
torture your feelings, here meet his fellows to laugh at the flass, count over his
gains, and sit down to a rich supper. The wretch who has also pretended to be
blind, and could not move an inch without being led by his dog, can here see and

enjoy all the good things of this life, without even winking. (271)

filz b RAT % “hire” LT, BEXHLOTWLLHEL VDL LW, L
L. F2ADOZ ) LAZEED HNEFEGICH b H T 5 b 00, [AFEILE T
BN\, B v — - ANY 7 )b (Roger Henkle) (&, # L\ 57 @3 P il A3 5
SEBIMNRE LTOAIY EIFsn, B2 2rb b3 HUMELZ LS
THZ AL LTHRbRLTWaWwE W) T a— - =7 1) (George
Orwell) DR % #44 L T % (Henkle, 43)0 7 4 —)V7 14 ¥ 7Lk, THE
s ERO—f e L kb, EROMENSZO0EMH Iz w
Vo 2FEN M FATLELTOTREBROERTH), A —THZD
BlHZb N\, [0 Frofik] Oae. €OMEMITEICHE, Ba
WX DAL ERE G2 55,



5) AvIdrtA4< 3> - E—X (Conversation Piece) L LTDTL— b

TR Z ) L72EZRAHMT S M 22 M ORR L ERMERIZOHRE D
bOTIERV. SHZRELEEEZRIZL TV L2012, LTV A¥
WOFEFED H L. Bl z21E “Highest life in London” LW EOTL — b 23
TIERD &) WM OS> < (Figure 3),

The CorinTHIAN and JERRY were soon in the presence of the MARCHIONESS, who
received them in the most welcome manner, and also congratulated Hawthorn
upon seeing him at ALMACKS ; at the same time introducing our heroes to the

two Misses TRIFLE, the cousin of the ExquisiTE. (245)

CCTHHIREIEITFTZAMEALAT AL CBEH) OBBRTHL, 7
Ao vx 7 Wil L AR AHIL, FEOEEIZHEORIO R VITE

AT TAE ® i g 7 ¥

; ‘r.‘?’ﬁ B oXons/ S ) ; —

} RS ‘— } A’ [ 3 N o Y - O
k& “ & 1”'

Figure 3



ZLDONDEME ZH, A F) ADERIRERH GBI, 277
+ A3 a3 - ¥—2A (Conversation Piece) & b5, 7z X 9 LMz
% “The Royal Exchange” (Figure 4), “A ‘Look in" at Tattersall’s”, “The Green-
Room at Drury-Lane Theatre” (Figure 5) 255 6515, L2LINbH25
bohd &)z, il O NPBIIHER TS L CH 0 . B4k o HE) &
132 L\ Z1UIE “isolated moments in time” (Byerly, 355) % W [H] 1 | %E #fii
L. R ICHi RO XREEESE2 [RAORTr v F4] ToYa—
Vo IWNA Y T s OFRELIFRECHWIIEZ2 b0 THS Y
[0 > FYoHE{E] Tlid “In the recess, allotted for refreshments, the Plate
discovers ...” (141) £ Vo 72 B2, FE&IZT L — b allo T O %
HTH 5%,

TL= b elloTHI)THEBRT 7 A M0OHEIHICHAEINS

(p141, 148, 151,208) F 72 M H GH OFIHIE M 25580 FoRb D 12
V)= ICHAT LI RELLFELEONL, K=V - =T

S o4 L - ~ B : . . \

]
Drawn & Engraved by 1. R. & G. Cruikshank

Figure 4



YTHOT T YR 51 —=7%7 )V (Grand Carnival) (&7 ® #7172 2 5 (254,
Figure 6)0 9 L7224 — 4 v OFGRICHET 2 LFUIHZ 55D Lo, ¥
BEONY, BRLPHI ) L LAV ETH Y, FUIARTHOE, HE
END L) LFICRETEELHRL S LV K7 - A MY — POEHFTIC
AHNTHZ SN EAGFEL BRI OV TE, WHEIES LTHEYF
I3 “Description, either from the pencil or the pen, must fall short in
communicating it"(150-1) & & H Z F AW IZFE-> T L ). ¥ ¥ F— L
(Tattersal) D DHi ) |22V TH . “This scene is so very familiar to a certain
part of the public, and can also be identified at any period, that it scarcely requires
a comment’(189) L ML ZHEH o, V¥ - v ay TOPEOHF D
(144), =2 =7 = b TRTORKAPRM s B £ &b (223), TL—bhD
PeAMZBE L CRED B RME2 0 O3 2 Ld a0, bA, P2 —0%E
AHEICLTHIEL =8, BEAATD “apeep into a stuicery or two, to see

rawn & Engraved by 1. R. & G. Cradkshad

Figure 5



if anything “new” was stirring ; but, as nothing “surned-up” to excite the peculiar
attention of our heroes,...” (259) TH b, —R L7 TAME L NnET A
W2 TR WIZ ) LB T 5274 75 v AQLEB L IR, BlELE
AT E L T b 072,

faitfEE DY) — F (John Reid) (& [0 > FYOA&FE] o ba, uly s
FTLTCYV ) —D=ZANDFENRD, Va—J, unN—=sO7 VA v 7y
YORE, FLTA— T THLI ExHRML 5, TOLTT 7 A
2B DA =2 OBED, Bito v L -4 EORFFIC I F L K
CREDL ONTWD L), ORI, ¥ 3 — T DD/ S— — (Percy)
2 [(a Y FroEE] OBHORFIIRIDOY a -T2, 17X POK
FMAEMERZ SIZuN—MIHDHEEEL, WEENL LOTH S
(Reid, 55)0 Z WA v 7 x 2k [A) 77—~ Fo AN THHEUEE
LESRL TR L7272 O FEEOM T3S OFFHIEELS, 1 =T OGE

Drawn & Eugd by I. R. & 6. Coniclhant

Figure 6



b2 LU TO—2LE2 5N nI b v, 29 LIHELEE
L TV — F & “aliterary tour de force” T 72 W2 12 & X “It has wit, interesting
detail, charm, personality and drive, ...” & A — 7 > OMMAIE % & < Gl L T
W58 (Reid, 56). BB A Z A WVIE T L — FOKEZ FEELEENLT. it
) 7iEZ HOTWE L) I bN s, BIgL 2N EZRRICT 522K
FTw2720, A =HYDTF7AMIIMA v 72 x 7 LT H0E
MBGEEZ 20 EHHIRRTLHI LT, AT I 7 Ve LTOTEH
HKOEGEEFHSDICHALTLE SO TR RWES I 20 F1UE, S

2|2 X AW REGERTH OEO Y H 771) — FERO B & SEH0H 12200 A
NTEZIL, Vo) —0EHnA =T HTIEE S L) BEDT
Bo WHHETIZ, €9 LA =TV REANOHEE#R L SN TETH
5o

6) f#&5m : # LORIMRI & PERER

HSETOHEEZBOLEUTOLI A B, [V FYOEE] OMab
DZEZAHHEEZ, WEOMZEMET 52— ERH>oTHBY ., ZOEKRTIZ
TR LEGROYFETH L, L) DIFHFELBBICEIN T LDIETERK
MDOLNE L Thb, THETary - FvPallLHED SN ETFOL
TSN BB D A T L7 Ex AN OMFNBE NS L -, £ Z0fF
NEFERNZTET, b LAIHoEMLL WITETARIZESHENE S

CEICEDEL, SRR ES 5. 29 LIZBRBOGII L, AR2
I MEENTZTROA A DEFIEZ, 2004y 7y v o7 WeEORAR
KD HEICRUK S N5, S H G 2% i%<@k%%%%pﬁz
RETH, BEICZLWMELZAR LG 2, AiROOR%E # - 15
HBNTET B RMIEV 9572,
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ZHLT [ary FryOEE] TRETOREIZC,E) &g an,
HERBOFEIIHETH L, V) — FLIEMT 5 L )12, R, pELE
B HOTRLEDN) 5T HLEFREINDLDAT (Reid, 68). N5 I
DHLHENE) LB TOHND Z Eld % v, FEBBOATEITE 2. BE,
FEE A o0 AR Ta Yy POATEEZ B ERT L, V) —¢&
L7 1 -7 bV ¥ (Lady Watson) DWRE D 4 T O R < (=
) CHMEA, IV A D T FTHFEIAZLTIT (246) R
DL KT - 0Ty 774 PORAA—F 2 A7 5ERD
T, ATPMEETERRENTLE ), 250, 2077 A PTIERMEIR
HETHOEMILE LTORELET H72T T, 2IhORMLHFEL
LTRERBOLN TV RO, BONSRE %2 5% O Lk b BEE X
KTV, WHBHROBHE, KY FEIZA2) ba, Yo 3B L
DEYEETINIED o Z DD “to do good”(172) ZHEA T b KIX “silly
upstart pride”(172) D H OB STV 5 v, BBIZREIEY = A | -
IV ROF =7y 7 X (Al Max) DF DEEZA D ZHIDL LTEID
B 3 SN Twb, 714 v 2 - I A7)V (Dick Trifle) % & T
¥ x 1) — ¥ “He appears to me to be neither man nor a woman. Such a thing
would be of no use in Somersetshire; ... (245) LR U D 12K <, 2%,
Fid TR FERICHHICEI N TWEDTH S,

HERSROEL, EH ML, Vo) =R ED ERBERIHELEL 224 [
ILTEF. TRERICHERELZRE ) ET5, 2OV XLIIROERE
2 Lo AY 7 Vi 1820 205 30 SRR T [T L] (Pelbam)
HRED [Ny —- Tx—2 - /7 x)V X ] (Silver Fork Novels) 735 i
SN7zE & E LT, Z 17D “the volatile social change of the times and the
excited interest in aristocratic mores” % SLWL9 5 720, B Rt S~ & B
5 B O EOMIRE A A L 72 L5l L T\ % (Henkle, 20)0 2 0. A



J OFERENRAD ) & L 2o, HEERE R AS— )7 & BT 5 720 12
& MHFEMKRL, EXFLZ LT, NHFORBO AR & LTiRA
FRTBEH Y v —F VUV RALFEELLZEVZRWED ) H A A
8D “lexicography” [ FAFF4E ] (“Cyclopeadia”) Td 1)\ HEIHD AL 5T,
BA R NWOR 2 HEED ORI DTF 7 A FOE#MTHY) ., (N1 F -
=27 DX HIZ) F Z1C “the SHow-SHoP of the Metropolis” (119) & &
o NALDY =Y A LICHERBORNGEE R OEE FAINS Z & LR EE
TERWES S,

WL, 74— VT A T UBROBRIMNER 2 T &) BRI
BEHTLIETAYyF - Py —F )AL E I Find v VvEYDE
WA =T OWERERTRETH D, A —H L I2L )% OMEDPH
BFIZA-TL %o LR, BL AT 20T v —F 0 X2, HiliEtim
EXFOMDY, MHOBESAN (77 X—)V) &, ZLTMMEDD
TAT v REOEDY, VA R - ¥ = — AKX (Louis James) |+ Oxford Reader
s Companion to Dickens D CA —H o [0 v Fro&ig] 7 [€2
T4y T RAN= ] OO TN 5722 L %487 L. Pilgrims of
the Thames (1838) TIXHIZ T4 7 v A LB L Z T -FHE2RELTWD
Q) 2 FE N, BB LT A Y ADBE LTI R L, Bt ER,
DX —F VAN LTCHRLLEDND L, WM REHLOMEE LT
EikL, WETAHZETTITRBOAA LR UHTFICE, EEARMESE L
THBEDOHNNAEANT 2T REZOEHO A =T 123z v, 7470 X
OB E TRELZTNEI L 62V, TNLHEIZHS TWzDTH b,

pE

1 (O FYoEE] oM TlEd ) Y7 - a¥—=2RKER 72012, 5ith

BHIT7 7 A MO EDRBIELT L2000, RELEDDLDIIATRETH S
(Reid, 54)0 FERE, MELHMEINTZDOARIIOVTIEEEL SN TS D
g



DD, BOBODOIMRL—BARNEDORE, Feizn & v BN 5T
LB TH %

AT 70 B, AAEOZDS, 4TREELTLES72b 00,

BRI VR 2 1572 DI LU O B33 % o John Poole, The Scape-Goat (1826),
Tribulation, or Unwelcome Visitors (1825), Theodore Hook, Sayings and Doings
(1823-28), James Grant, The Great Metropolis (1837), Albert Smith, Sketches of
London Life and Character (1849) 72 EWZET H N5 o ALHIZFIH$ % Martina
Lauster b T23—1 v /% FA VEEEZHLIZT— 7 DIEOHRTT Y v —

FUZXLEY EIFTw5,

TV = tOFEGFIET 7 A POB/BETIZL > TV He AT BT K

Wi % 3t % 5613 Figure 1 72 & & FL L 72,

“But while Dickens’s novel characters strike some readers as static for this reason,
the characters who appear in his sketches are often given life by his sequential
depictions of their changed selves. Because the sketch form did not allow for
elaborate plots, he embedded narratives in the brief tableaux he presented. Even
though his sketches describe isolated moments in time, Dickens made each moment
representative of a large story, much as nineteenth-century artists like William
Holman Hunt and Augustus Egg painted “genre” pictures that used emblematic

moments to sketch in a whole history” (Byerly, 355)
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