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B A4 BBFEEEZZEH VIS L, URFL 2V XA E DI IRD & T
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0% Tk, MRfrnZEOEIEL. 72, B/ %L% THT
HO. T, WHEOKSZNETIERELL R, B LAMSODICHMANLTWY
LHEWHITETHD, ZITRFHTIE, L VAN LD 4 5 H 1%
B2 BT 5 2 OGRS T 2T TL 2\ O OREIZ D W THERR
L. SROMEOREENY LT 27200HGmE T 5,

2. L/ IVXDERER

ZFNTIRE T, KAHEE LT, L2 VADEBHEICOWTED L) Ic#E
AT\ ODPEMERT S, L2 IIVREEN [#E] TRO LD IZE->T»
5o

Thus if a portrait-painter is desirous to raise and improve his subject, he has
no other means than by approaching it to a general idea. He leaves out all
the minute breaks and peculiarities in the face, and changes the dress from a
temporary fashion to one more permanent, which has annexed to it no idea
of meanness from its being familiar to us. But if an exact resemblance of an
individual be considered as the sole object to be aimed at, the portrait-painter

will be apt to lose more than he gains by the acquired dignity taken from
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general nature. It is very difficult to ennoble the character of a countenance
but at the expense of the likeness, which is what is most generally required by

such as sit to the painter. (Reynolds 72)

Thabb, HEEEPZOMH FEEFEO 2T, RN 2 alczn
RO 5 ENLETHY) ., HOFM L EZETED ., KD LI
REBR7ZIDIZTHIEERRTVD, EEICBTWS 2 E2ME—D H
HTHhNZbIE, BN HARPOHEONLEIKICE > TRAZELD D
RKHZEDIIINLVEFES TV D,

5, Bt [#EE] TIRKRO L) ISES> T b,

The excellence of Portrait-Painting, and we may add even the likeness, the
character, and countenance, as I have observed in another place, depend on
more upon the general effect produced by the painter, than on the exact
expression of the peculiarities, or minute discrimination of the parts.

(Reynolds 200)

CZTL/ VAN T ADIE, BREEROLZTREZETHD, B
W2 KT 51ZH 128> TE, dBEAA, ETNVELRDL AP TRS 2
EWEELRDOTHLN, LIIVAPFRIBL TSI LI, UTnb I e,
BEETIE R TR 2 — RIS rEICmr») 2 Thb, T2/
WADIRKOHHAEHAHEEZL S, L{EbNLHEY, L IV XIZHGHE
MM O E TEDI- L INL, FTITHPNDE ANWITH R DAL L
TTIEARL, BEHYREEEZ G5 6NDTH b,

ZNTIE, HmME L I ICH 2 GEEIZONWTL I VAP ED LI I
o TWeOhd, HRLTBLLENH L, BEERLEELNIOE, L/

— 141 —



WAR, TFFEW] & [Ty 78] 2IRIZRAEEL L THRoTWwb I L
THhbo

On the sight of the Capella Sistina, he immediately from a dry, Gothic, and
insipid manner, which attends to the minute accidental discriminations of
particular and individual objects, assumed that grand style of painting, which
improves partial representation by the general and invariable ideas of nature.

(Reynolds 15~16)

CITIE vVl Rz DT 7 7 T OZELIZOWT
BTV DO7ZH, RO REFMISHEINT 22TV 7THL
ELTWA, L/ WVRIZES>TE, JROIFRERN R &2z 352
EXTTvy ] THY., TR BN 2000 A4 2 A LSRR S
T&72 HEEHA] 20 TH5. (Reynolds 15)

72720, THEMS] 2EET2L VA3, HEORILE . LEEOE
ROEPNTZIRNZ RO L ) IZ5E>Twb, "It is a melancholy reflection
to a painter, who has ambition, to think that a picture painted in the style and
manner of the greatest masters, should not please the nation where he is obliged
to live.” (Northeote Vol. I 63) & 2121, HEFENI BT 5 B HFDIRIEATIZ L A
HTwz, LV XIEZ 9 HF 9. “Those who are novices in connoissance
judge of a picture only by the name of the painter; others, more advanced in
knowledge of art, have a desire to think differently from the rest of the world in
respect to most famous pictures;” (Northcote Vol. I 63) Az [ % H1 5 72\ & DI,
TEmZ DL DT % CHROAHNZ L > THET L, 2 LIEAI> T30
. BAGKEEIZOWTHI - TAZR8) 2 LT, A LEEBEDHLFLRT
HELIEVHITETHSH o EETIE, VAT Y AMOERIZ L ZER
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W% EEEACE T, HEOWBREAH ELEAHB) LiELeh o/
EENTVE, L IVADPEACIRET 2 DEEMA] &, EERHHE
FERNFELZHETE L) BIEIZ, LV XOHIE EoRER S
PN TG OR A E5ET 5 ) R CEELRHTHH I L% 2 2 TlrigHH
LTBLIiZkED S,

3. L/ IVADiZERGRIVERE

L WVXiZ, 20%= [#i#H] . BARZO 02 H T ) ISHEICET
NETRZWV, —EBICHROBEMfESbNTWwE b0 B2 A2
EEIZBIT5EBPHLOTHY) . BHARZHIZET NTREREm T 4 A
Wy eldTERWEFE>T WA, (Reynolds 41) L/ Vv ADHEEBIOF
DMCHBDE [EENZER] Thi. KAZHORDYICH L [HHOH
K] RRERICE o THRAEL. BHOGEENC LD, K)oy [EEr
HLHK] NEBOLR TR S v, 5, [ENOBKR] (2iE, T
PLORERERH ). TN ZIERFT LI LI0Lo T, EMROHK
Moz, [ERENZEKR] $hbb BN ZE] OBlerEFN Tl
LE, LINVARIEIDTHA, ZOEZHE, 79 b T7YANTL
AETENDIZZEMEFFOL SN TWEDS (Hagstrum 143), L/ )V X
DR, MEF o Th, TORBRIN 2 AN TV D TH 5,

B2 aE] Lo X, B e U E X MR 2 i L ¢
EMROEH ZiE-> T b, HROFEN, HIHHE, BEFRIE, HEOED
LEEMARTEY .. ZOMEOREL, HHOHRKICALNL DLD D
o TnbEEZ Tz, ZMFIL divine inspiration’ RROT, BLehb
LOBEEL LD TRERIZH > TT- 22 EZONTW2DTH S,

ZFHCHEL T, L VAORROEMFIE, HCOKMZIEMEE L.,

— 143 —



Z 2121 ‘divine inspiration’ 72 &N& 7% <\ 727272 7EBIER L 2T X B R
GRZB0DLDPFOZENTELRVE LTS DTH S, “Experience is all
in all. . . This great ideal perfection and beauty are not to be sought in the heavens,
but upon the earth. They are about us, and upon every side of us.” (Reynolds 44)
CDEHIZ, LI NWVRIZE S TR T RTHDOTH %,

OV VANERT D OB 2 EEBIL, L VAPFRES
NEEMEL3 77V 20 bofETIE, )P LEREZET S, IV
Y ZAMOZE N, PlAEVT ) - T4 T = 2RI E N, 2D
FLZHo72DN A -+ TT FZALTHo72OTHY), 377V xu
& T4 F =/ @MLTCTI M, TR ezmE L ORLzE
ENTV2, (HH105) HHARIZKD L) IZ, /W 7AF—%FIHLT
Voo

37T zafP T T b= AAOEEEZIT NS Z LI, FRALO
ANa2bHREDTODEH, FPVFAFRIFLD/S) 7AF—-DONf7EIE, 2
rorTaudit - 75N AN EOMBRE L) —BEETHL S
EERLTWD, (37T ryY=ald, ZORBROANLDOFIZH >
T HTI M rEHELE, BN WL OPDOEIZBNTTIERL, &
KIZBWTZIT AN ME—D AN TH > T, HEHREFEFERZ0S L
WIADIFTH, FLTHEEDTATTH 72005 L) bIFTL Wik
<. HCHZICHNT 2RM EWZAHOFEE LTRIF AN AW T
Ho7z.) (HH 104)

CITUHTHERETREAIZ, L2 VXA [#FEH] ofhThHhIIE N
VAMOEREIZ I Y a0 FREFLEESTWAIZLEDLLT, L
JNVAD [#E] 121EA A - 79 P AL GHEEBRPLETI v v
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CEThb, HHwiE, EBICETLAL - 7T V=AML ERS RS
TR L CRBGRREEBEICLCLAZ 8. L2 VAND [#HE] ofT
B L TV AT ERNIIGEEZ L9 2Ty £72. Kb EHT 5L
HGROBBNEEY 225 LT, WOTEELRZ L TH b,
RRPEIZENLD, I 7Ty Touds, I7yr7Jo0ldvnbwwsd
[V —F ] OREIBT S L) LMW GEEHZLE Laro7zl S
NTWh, lHEICVW) &, 377V unifid THGEmEs<EFLw
PG L ZNIEEDY D, ZEEREOEVIZIIAEOFEL 5T
HHEVHIZETHDL, COLI BT EL, L VAOLMEDIFEE LDk
WEEZDHETEBEICELREZETH D,

4. L/ IVXITHEVT B EEANERICDOWLT

L IVADRAE ORI E LD X ) I Z TWzDh, ZFOZE & OBGR
THERET B0 L/ VAR [EE] TRO L) IZ#E D,

The mind is but a barren soil; a soil which is soon exhausted, and will produce
no crop, or only one, unless it be continually fertilized and enriched with
foreign matter. . . . It is vain for painters or poets to endeavour to invent
without materials on which the mind may work, and from which invention

must originate. Nothing can come of nothing. (Reynolds 99)
ST, TNSIZH L7 LA 7 1%, T certainly do Thank God that I am

not like Reynolds.” & X K& dH 5 b2 L. F 72, “Is the Mind Nothing?”
(Reynolds 310) & F TEHEWVT WA, L/ IV AUFE ST Ao

— 145 —



A mind enriched by an assemblage of all the treasures of ancient and modern
art, will be more elevated and fruitful in resources in proportion to the
number of ideas which have been carefully collected and thoroughly digested.
There can be no doubts but that he who has the most materials has the

greatest means of invention; (Reynolds 99)

LT, L VRIZENE, FOSNIEBEOBOLEIZ L - TH%
NETHEINLDTH L, TN ZF SRRV EFEBTH 5. =i
HEENZOWT, T2 TRIEA ORFER 2 b & I2 L7z, ARk oMYy T
LRV EIMN T D, E5IZL I VRFZRD L) IZHE> TWhb,

The internal fabric of our mind, as well as the external form of our bodies,
being nearly uniform; it seems then to follow of course, that as the
imagination is incapable of producing any thing originally of itself, and can
only vary and combine those ideas with which it is furnished by means of the
senses, there will be necessarily an agreement in the imaginations as in the

senses of men. (Reynolds 132)

DF D, A OHFHOLED BRIV R TR IR L 512, Ll Th D &
W2 ETH D, it\ﬁ%ﬁf?%ﬁ%@%@%é&&?:tﬁf%?
1. T TCIEHELDEZASEMAESELZITTHL, SHIZIE, BN
(R Cld, 2L\ 5 LA ORMITZ I3, PeCidr
v, ENBLALZEB» S 2MSEEHEIEL Clde b v, Lz
o THEMDKETITENB LALZ S OO NI U e b vk
F Tl NTW %, (Reynolds 146) T2 2. #EERGIC £ 2 AF MBI O
THY ., ZEiiawdd 2V IEFK A OFFHIEED 5T 2 Z 2Ty SEENMFOR
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4. L/IVADFEHEICDWNT

INTIE, L/ VAR ED L) IZHIEL TV 2D THA ) e L/ VA
DT ERY ., BICERLIFE N/ —Aa— ML, L Vi A
Z) T TO#EFD RS TL HFIZ, Giuseppe Marchi &) 4 ¥ 1) 7 A
EHNTE, RIIERLES72), BEOR-X% L o720, Fh5mi
FREZ W72 ENTwb, (Northeote Vol.157) LX) =& 5 45—
EhniE, LoV RiE, ko= F X L= A b
Za—FK—=F - AP = MIBLTTCIE, E=F— - FAREVHBTF
Eo720 WIEL 2 VXD N FY ¥ OF T, ‘drapery man’ & LTl
JWVAKIED Y Th MOBEOEF DL Lizk %> T b, (Leslie & Taylor
Vol.1102) LAY =& ¥ 4T =13, 1754 FHKEOL /) VADT 1) LT
LI NVARED L) IZHBERESIEDIZONIZOVTOHEIES % D+ T
Who TIUSE DL, L VRIE, AT v FREBE A2 CHEOES
i E 0RO 722 LD % o (Leslie & Taylor Vol.1109-110)

A L= VRFRO 71 & 07 DFELTT T 4 v K- v =Y 7AW, b
I NVADHERRVEEDBRIZOW T, ICb o TWnb T EidIZE A
ELRWVELZDYL L, RO K ) ITFH VT WS, “What is certain is that
Reynolds, like most busy and successful painters in the eighteenth century, made
regular and routine use of assistants, both in and out of studio.” (Mannings 10)
DN, HBROWELHIZE>Td, BIF2) 2L 3L2)HITH 72
DTHY, KEREDTHEITEZHEMITIHEL W/ LWw) ZLETHo,
IV Y F AT T LV AOHIEOBEE LML Twb,
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Nevertheless, it seems clear that, as a general rule, any whole-length portrait
with large areas of costume and background would, once the initial
composition had been determined, have been delegated to an assistant for
‘blocking in" and normally handed over to a drapery specialist for the
costume. Reynolds’s role was to establish the pose and composition
(traditionally the most significant aspect of a picture) and to achieve a good
likeness. (Mannings 10)

D EHIT. BIEEDLD o T b Z L Id, ‘the broad lines of composition’
(Mannings 7) 3L/ )V XH D SHX RO, T0HLIE, BROK
FIZOoWTIL, BT E, REOMEEFIEL 2 VXD To/z v 2k
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Thb, TIZ T, KmOREIZH 5% 51X, L VAL EoeH B2
RONLBIGLR L THEEOESIZ, R L VA HGETH
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L/ VAOR L BB TR THEOREEEEET 5 L T—2o0L v b
7% A2 Lid. BRIEPREWI EDEESDOLRBTHhHotEZ NS
2L THhb, 7oL 2L, E.F Burney %% #i\272 “An Elegant Establishment for
Young Ladies” (Wilenski pl. 82) |Zi&, #ADFR T & B ) EE S KB 2
720k 2 Al § 58 WIMEDORRF- D3PI T VW B0 BIRER VDI,
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IRTREED—DTH D E V) T ENHRL D,

ZZTC, /—ARI—=MIFEHIREEEDPHHDT, 5IH%2T %,

A true taste was wanting: vanity, however, was not wanting; and the desire to
perpetuate the form of self-complacency crowded his sitting room with
women who wished to be transmitting as angels, and with men who wanted

to appear as heroes and philosophers. (Northcote Vol. 1 67)
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