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An ebony table-top inlaid
with ivory. Designed by

the archifect, T. RYBERG,

Then

Disaster Looms Ahead

Mining-Camp Civilization.

The English Contribution to Progress.
By D. H.

This article, the last he wrote, was the product
" correspondence between D. H. Lawrence and the
ditor of THE ARCHITECTURAL REVIEW. Lawrence
«d been asked to write something about his own mining
untryside, and the result, apparently unfinished,
25 found in an MS. book after his death.

It is now published as it was found, a
otest against ' the shapeless kind of industrializa-
n, which we can point to with whatever vanity

WAS born nearly forty-four years ago, in Eastwood,
a mining village of some three thousand souls, about
eight miles from Nottingham, and one mile from the
« small stream, the Erewash, which divides Notting-
nshire from Derbyshire. It is hilly country, looking west
“rich and towards Matlock, sixteen miles away, and east
north-east towards Mansfield and the Sherwood Forest
rict. To me it seemed, and still seems, an extremely
utiful countryside, just between the red sandstone and
oak-trees of Nottingham, and the cold limestone,
ash-trees, the stone fences of Derbyshire. To me, as a

VOL. LXVII—D

(

47

Lawrence.

we feel, as the result of the English ideal of
Muddling Through.

In an issue devoted to an attack on the industrial
problem this article obviously has a place, but it must
be admitted with regret that the Scandinavian mind
does not appear to regard with profound enthusiasm
the doctrine of laissez-faire, nor is the dogma of
Muddling Through received with pious devotion by
every serious Swede.

child and a young man, it was still the old England of the-
forest and agricultural past; there were no motor-cars, the
mines were, in a sense, an accident in the landscape, and
Robin Hood and his merry men were not very far away.
The string of coal-mines of B. W. & Co. had been opened
some sixty years before I was bom, and Eastwood had
come into being as a consequence. It must have been a
tiny village at the beginning of the nineteenth century, a
small place of cottages and fragmentary rows of little four-
roomed miners’ dwellings, the homes of the old colliers of
the eighteenth century, who worked in the bits of mines,

h% 2a)

“Exhibition of Industrial Art, Applied Art and Handicraft” (L. Abhvw 2ok
VAREFRRL) O LEiEL TS (MR3). k5o k)12, A by
7RV EIE TSR] X SR EAE, BECEAREOESY » 7
AV EBRLTREINZBEDDODH 72, PO L Y ADI Y LA I,
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the woman at her worst, her most greedy, most possessive,
most mean. There's nothing to be said for the “ little
home " any more : a great scrabble of ugly pettiness over
the face of the land.

As a matter of fact, till 1800 the English people were
strictly a rural people—very rural. England has had towns
for centuries, but they have never been real towns, only
clusters of village streets. Never the real urbs. The
English character has failed to develop the real urban side
of a man, the civic side. Siena is a bit of a place, but it is
a real city, with citizens intimately connected with the
city. Nottingham is a vast place sprawling towards a
million, and it is nothing more than an amorphous

ion. There s no , in the sense that

THEN DISASTER LOOMS AHEAD

community which would make us unite in pride and
dignity in the bigger gesture of the citizen, not the cottager.
The great city means beauty, dignity, and a certain
splendour. This is the side of the Englishman that has
been thwarted and shockingly betrayed. England is a
mean and petty scrabble of paltry dwellings called ** homes.”
T believe in their heart of hearts all Englishmen loathe
their little homes—but not the women. What we want is
a bigger gesture, a greater scope, a certain splendour, a
certain grandeur, and beauty, big beauty. The American
does far better than we, in this.

And the promoter of industry, a hundred years ago
dared to perpetrate the ugliness of my native village. And
still more monstrous, promoters of industry today are

ing over the face of England with miles and square

there is Siena. The Engli is stupidly ped,
as a citizen. And it is partly due to his “little home "
stunt, and partly to his acceptance of hopeless paltriness
in his surrounding. The new cities of America are much
more genuine cities, in the Roman sense, than is London
or Manchester. Even Edinburgh used to be more of a
true city than any town England ever produced.

That silly little individualism of “the Englishman’s
home is his castle ” and “ my own little home ” is out of
date. It would work almost up to 1800, when every
Englishman was still a villager, and a cottager. But the
industrial system has brought a great change. The
Englishman still likes to think of himself as a “ cottager "
—“my home, my garden.” But it is puerile. Even the
farm labourer today is psychologically a town-bird. The
English are town-birds through and through, today, as
the inevitable result of their complete industrialization.
Yet they don’t know how to build a city, how to think of
ome, or how to live in one. They are all suburban, pseudo-
cottagey, and not one of them knows how to be truly
urban—the citizen as the Romans were citizens—or the
Athenians—or even the Parisians, till the war came.

And this is because we have frustrated that instinct of

miles of red-brick ** homes,” like horrible scabs. And the
men inside these little red rat-traps get more and more
helpless, being more and more humiliated, more and
more dissatisfied, like trapped rats. Only the meaner
sort of women go on loving the little home which is no
more than a rat-trap to her man.

Do away with it all, then. At no matter what cost,
start in to alter it. Never mind about wages and industrial
squabbling. Tum thé attention elsewhere. Pull down
my native village to the last brick. Plan a nucleus. Fix
the focus. Make a handsome gesture of radiation from the
focus. And then put up big buildings, handsome, that
sweep to a civic centre. And furnish them with beauty.
And make an absolute clean start.. Do it place by place.
Make a new England. Away with little homes! Away
with scrabbling pettiness and paltriness. Look at the
contours of the land, and build up from these, with a
sufficient nobility. The English may be mentally or
spiritually developed. But as citizens of splendid cities
they are more ignominious than rabbits. And they nag,
nag, nag, all the time, about politics and wages and all
that, like mean narrow housewives.

Tray by Tvra LUNDGREN.

50
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THE STOCKHOLM
EXHIBITION
1930

(B4R 3)
DEREEMVER L LT, T oS £ 1930 F8 5o [A
by 7RV AaRE] FEEVI TV T A MOBEILEHNET D T A D
DB IR AL Z LT E R WD, TOHERE LTh%<
EBRFTIE, HEFRLAEY N - T4 )T AANIOTy £ AIZPHLT
The Country and the City (1973) THEfE L 72, 1 L ¥ AHSEM L TV 72 “the
contradictory pressures of the time™ D—¥iZ SN T 2 ENTELFEAH ),

1. RAbM-LyET7zI—-lE& [FH1]

1930 FEICBIE SN2 A My 7RIV ARIE. A 2 —F Ot k.,
TEBIVEERE LT EDEBNLZFHTEOLRESODE DT
Hotr (HM4). BIRHIZ5 » HHTI100 FAR B wH, EHD
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Intarsia table with aircraft motifs
Ture Ryberg

Intarsia cupboard with motifs from the
Exhibition, Eskil Sundahl

Clock with Exhibition motifs,
Corl Malmsten.

(AR 4)
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Gunnar Asplund " EE L TEB ), $h&E TN T AZSALZAIMEH L [&
Wl Ne)F v, RPREORY . KIBETHHEFRILEELZ I THWS
NIZF LI ART T T4 EE [A7 =TV ICBITAEEEROH
Bl | L EF S 7% Allan Pred 12 X ALIE, A by 7 RIVAREIE, [E£5=
T4 OEBHRERE AT 2 =T Ofi— L7ZEAANEFRLZ] v
ERT [EREWN] THE2OLRFIC, [AY =T o7 A v &2 MEIC
Binl L. Avz—7 V8% [EHNERVAL] L) ERTD [E
Byl Thor,

COLHIZEOEKRT BB €SV =X24 - 7HA Y ORES
. [BEFHR] BEDLIIAF) ADHEZ A LEDES ) Do T
R A N v 7 BRIV A 1930" ZEBIZRATWI 9. HRIZLTOEBY
Thhbo

Introduction. By Baron Ramel

Editorial

'The English Mining Camp Civilization. By D. H. Lawrence
Progress. By Sir Harold Wernher

Portfolio of Illustrations of Swedish Decorative Arts.
Portfolio of Plates.

Stockholm, 1930. By Morton Shand

Details and Drawings

Portfolio of Plates of the Swedish Exhibition.

Books: Swedish Books and Printings. By Noel Carrington

T, BEHOZAY = — 57 4% KE (Baron Ramel) 12 X % 3 #F
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(“Introduction”) 12 Ht\» T, MFEWEZT I L 21X OFHVEGHF
(“Editorial”) #¥#o> T\ %, ZOH/TAR—TJIIMF VT WD 5 1 M Vi,
[yt 7 =z—] (“Laissez-Faire”) Tdh 5. FFEDOF ML RTLEIZ,
=R T UREELIIHROLNY A PPN T WS, Z1
KD L) HFEN T CE L THE %,

The people who tell us that England ought to stand up to her troubles
and release something better than a plaintive wail appear to have forgotten
that we are heirs to a pious Victorian tradition called Muddling Through.

They seem to think that the great English Ideal of muddling through is a

. . . . 3
slum ideal, born of a slum mind, conceived in a slum age.

£ 275y FIdWEEZ R (BARRYIZIZ 1921 4E & 29 SE ORI D E &R
T) ORI L 2L R S5 w02, £ b A4iE. bivbit 20 i
DAFYZAAD [EH AU YT S (muddling through) | &9 [«
7 M) THHOD ) DI NEHOWKE ] THHILxENTVRLIDOTIE %
WAL LV [EIIIPEINHITA] IE, S TEVY YT V%
BE— 2T - IR RNICERE LR I T v, 50k
FNEINL S OLZTEL I DZETHY, HKRAKLWIZZE) LT
EREOMAZHH LT\ D,

—Jie ALY I RNVLAERREL TS AT 2 —F Yk, KiEEOARNR
DRBIHENEHELATHRWEMEING, ZOHMNE, AY 2 —T
HEAVRT XA EFEEIC, Lyt T 2= VDA 2752 FEiZloM
ERATOUDLNLEE W), AT =T YO % AT 5 —FiTid, L
TOXHIZ [HKkT 5 (organize) | VI BIEAS, [V 12 M) THOB
D72l Ly v 7 2= VERBT 28FA [ &) 120 ki 2
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(muddle through) | &3 $ 2 THW LTV,

Sweden, they say, is organizing herself on German-American lines. Sweden,

apparently, does not find it good to follow the English example, does not

believe in housing your population in pigsties, nor in using the machine to

mass produce more pigsties with the usual accompaniments of muck and

mud. Sweden believes that mass production does not entail mess production,

that it is possible so to organize matter that there isn't any mud to muddle

through.”

EIEM T RS ERE A AL, L
EOHRAMRE L L TR %

(housing) 2328 T H N TWABH Z LT
H5bo KM A F1) ATl 400 /1
F L EoEER #7224 S iz,
LB AU, BRI IR
EMHOA N T a—-T2ET
FrovFTL—X [HEREICHSDL
WE % (Homes Fit for Heroes) | T
FHGEHETOTTAO—BRTHD
Yo TOLBROKFERLTBY,
FFHE o TR E LT, 1918
EHRRO [RAAEERK] (The Home T
Want)"' 258 % (ML 5) o & DFEM
TiE, B KIEF RO IR E LD,
) QWA 75 3 5 HI ) 7 57 8
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HINFOEEEET TANTATIE R, T L) b FECHRERENS
—FETHLWVIE T ETHESE (semi-detached house) ZFE & LT 5,
A4 MUVOTFIZIE, [C3. OE»S AL OFERFEOZ L e EfFCE A
W] LD CIBIVALIZABBEOHERZRLTEY, ZOXIX
BRI EN L2 EHNT 220 3MERBEOBFHILETH L, LHF
ATWh, EXRHFEEXEEME T THEHA T B L OH 5 17 2
(Garden City and Town Planning Association) | O LEHFETH L, ZOK
& THBD [RELE] ODI#->TEXZb bbb T . ZOHKIC
SAEDLVBER RO E QDb L v, B2 F THS R E BRI,
E2s 7 FRGHICHiBI 2 S L #ric a2tz H Lo 5 2 £ 72
EFRL TV, EBEIZZOH%, EBICHT 55251919 4, 24 47,
30 4F, 334F, 35AF L RAQIESNTHIET v 2 b, &< 121930
FEOFEOTTIE. HFBHBERIZA T LA —RO72ODF » FEFHEER % 15
REN, ENUTED CHIIEDORNE T 1939 4F F TIZ 70 T OFEEHEET
SN, AT AERD 550 4 ERBZWREE 72 b

LIZEELZDIZ, oM@ T [HR] & enz v TRELE] £
DL ORMH ENTITVARV, L) ETHhD, HHEIZ, [H] offinv
TR [REBAEE| OFy - FERELZOTH->T, AV z—FT 2 LE-
FRAL] $1u3, TIRNE] o X9 efied TKEAE] 752 L1213 %
brwnEwn), 2D, [EH XU IRT] 20T %bhnwE )%
[H<)E (muck and mud) ] ZEH L 20X I v MEBEEIZD L)
RFRE S OISR S, ELTHREIC, Lyt 7z — Vb & L CEER
F—7—Fo [HEL] [G84L] T79F 4 ] T5l] 2, ~>F xR
y—OHWMR S ERE (BEWERE) TRESNDZ Ly LT 2 — VO
B2 I & o Ty WbIER I EREICIRR T b,
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Sweden could teach us quite a lot, if we cared to learn, so they say.

So they say. But why learn? Why organize and rationalize? Why design
and plan? ...... There is one unique recipe for every trouble, as Manchester,
centre and flower of English thought, has always told us. That is, do nothing

at all, or, in other words, muddle through.13

TZLPIChNDbIIERLEDL D L5061, AT =T IEEL DI EHZ
TNBEAH o 1205, RO, RSB &8 b0, ot
FHAL L EFHEDPLE LD D LX) BIERN G FEOH LI, TV
FILAY—IZRMENLL YT 2 — VIS, 2F 0 [ %2I1I2)

Lew] 20IE (£ T4 Lvwo) oL Y ¥ ] ok
A5, F OB A L TR SN T 5,

D [Lyt7z—) V] &) I, &% - TEARE - B % LI
ShLENEL, F—RKIFAREZOS ) AL AT =T 2L,
ORI BHTGREFEOME L EH T 5, [BEFHR] 8w T,
A by 7 RVABOBEINE, BIZE OF /25T A VICREESNLFHET
7 BoOTFH A v aflnwia 2338 oTwb, DF ) Fidk
“Stockholm 1930” IZ, ¥ Y F = A% —FROL v 7 = — )b =19 ##l 1)
NITNVALEGBT S [Fo7-{d L] Tk, [k [&3
L] T4 2] [GHH] 2628, Wiz 2% 613, F—RIEFREE
ORETO T I L2 T, SORLEREZFVYLI2ODOKA - Lyt
T = VOYEE L LT, BROMNALEFHFNOLEMEL VW) BT A v %
FATNWT2DTH 5D,
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2. AV1—TYDEEZALEEATS

AFVADRL v T 2=V EW B o TP ) REFLIE, A by s
RIVLABOTHA ¥ - FZOBENPOIX, BV AL L0 LI 5,
-0y ROEENLEY A LBIERLTFA V24 F ATHM LT
72 #LFER Morton Shand ® FL 5 “Stockholm 1930" % &L T £ 5 I A
Fy 72 RNVAROES AL % [HEMDIES (the aesthetics of the machine) ]
ELTHEL, A7 =T YO L ENTTYA 2% [ o8
F & (purely mechanistic grace) ] LFFL TWh—T A IEIAY 2 —FT 0 %
EYZALDREDREZE L L TR LETAZEICRDBEDH. FF AL
OFEME R L, TN2MEEREMOBEESICL > TERET L2 LI
L7zEE LTlP

Ty Y ROYLETHKENDIZ, ZOL N v 7 ThHb, LTOFIHIC
F A7 2 —=FT Y F T LWEREZROLZEET 7 4 %2 70| 1
Lo TEF=ZAL%ER L2, LEFEDPNLTVD,

Sweden has deliberately elected to turn her back on the fields of her
tormer triumphs, and let the old Viking urge for discovery lead her forth to
exploration of the uncharted currents of the Modernist maelstrom — It is a
great effort of national volition, a momentous and clear-sighted choice, an act

. 16
of supreme, but unemotional courage.

A =T VMERN 2 FLEREMBEM TORNICH 2 THEEZ T T,

POTHO [V 4% 7] 0z, [FROEE] LT [EF=AF

DOKIE L) RO %2 ViG] NV B L7z SOV M) v 7 &

LiEDDLE, A7 T FANIZS [Ty AF 7ol S Tnwbn7z
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2o, FULEHIICES A aNEMDPbLREVOIX [AESZ (unnatural) |
Rl ARLEIND,

May our own Viking blood, the only blood that in us matters, rouse itself to
join in the massacre of those traitors to our age, the unnatural spavined
invertebrates who, in their Neo-Cotswold olde-worlde sanctuaries, daily
pronounce anathema on reinforced concrete, chromium steel and plywood in

the sacred name of John Ruskin."”

A7 RICHLT, AT I 74F 2 700M] OBEDIZE-T
[HOEYHVHELLORER] 2hMHEF=A, ) —FHT 44 -
Ty VAROE S MAOBEE | TEY v L EBEEM % H 4 W) #55
N ERE. COSTOPREENTVE, E= Y - XY FD L)
BEYZAL - THA VHERRIZ, 3y VAR Vay s TAF VB
IO YT LBV ADT =Y - TR 257 VEH PR T S
WHEDFTaF ) An (Wi —YaF) Xa) TERL T,
[T7AF 0 7ol] OHEDEV) L MY v 7 2T L7500 X Ok
RERICEL T AT Ty ROFT2 T at N - TAT U TATA4%
PR L. ol o B iR+ %,

—H. INEIEMIC, BEEMOMERE TS = XL 0H L & Otk =
A AEHTLIREIWOON TS, 22 TIE, EY = X2 0F):k
. BN X 2B FIED) OIEMHES L3E L SORKIZ L - TiE4 ks
Nbo 4 F) R 27 x—7 U124 & Harold Wernher @ [ #E#——2
=7 Y OEW (“Progress: The Swedish Contribution”) &% 9 FiEL T
WAY, ZOXEIZETL Y ADIy kA4 DRIZEIPNTWE T TR L,
FARMVESTZAL MU L Y ZADTy v A4 DY TF A ML [HERAD
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1477 FOEB] (“The English Contribution to Progress”) (&It L T
BY. ZOOLEEMIL THELLIMRUILZ > TV D 7o —
AT =7 DRV TOED [HAWZRFEHOE] I2X250THY,
[ENDPBAER IR T EE LG ZROTRAOE ] Th o7z &5k
HE MBS 5T, KRELELHFMTHOBEMOREG, (ZHE €S =X
LD EE) ZIRMT 5.

But this is not all, for, in finance, mass production, architecture and modern
art the Swedes excel, and, in addition, they have had the courage to blend the
old with new . ... Make an inspection of the most modern factories, and you
will see mass products turned out with the precision and beauty of a

silversmith.

Sweden is progressing, not only in industry but also in art, and in a happy
combination of the two. Sweden is a country which can combine
traditionalism with modernism. Her racial characteristics are similar to
England’s, and she has a high moral standard in business, and specializes in

high quality necessities as opposed to luxuries.”

[z LI EMa3E]) B, [l TMICEI A2 MBI LELS] »
[RKEAERS] ICBOHE, [fafERLEES=A22BEATELHEH] 7
YA VDOERYT 2 —F >, G E BT =X L0 (Y %2iEHTHE—F
Yo vx Y RERBEOFRIZE22DLT, v vF—b T (B
ODHMALFEMZHEMET L] AV =T 24X AOETFT)IVE LTI
B2, RIENES—" ANEOFEE ] ——IZFF 2 T 5, [
BBEOLLRERT LTIV AEDOMILEFHLH L 205,
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3. Lyt 7 z—/itfl& “a new England”

WL%%%J@Fva7$wAEJ%%i S F S LT B L
REARBRNH L, BRI KGO T A v - B LR - EEOWR
%x%éﬁOO\ﬁﬁi%ﬁﬂpt%ﬁ&ofw o (1) ZEFny - Lﬁ%
B2, 3= v SOLEENEY Z AL % A 2 —F VFEHTA F1) A1
AT 5T L, B REMOET 727 F&ﬁ@%%J®%%®Eﬁ
B®,OFDWHED B L (FEH). 2) EYZAAEKFEL v L
T VERIEEELTEICL 5T, L¥EA - bz 2HNICHRET 5
CERLIC ATV RACBWTEY Z A LDZETELIE—I WD
WES | —2R L., FKEFRRKEHZ, KA - Lyt 72— UM F
) A DREEHFE @®ﬁ%9<h——4ﬁ%wJVﬁyuFT%%/JHTJ
— BT 8, [A My 7RV AE] FEEIE 1930 FRLIED A F
DARESLHME LT, Lyt 72— VORED, HLVIETET=ALD
B7zELI 0, V) ERKEEZDOIT TV D,

[T ooy 20y fiE, A M- Lyt 7z— )V
IZBWT, EY= X207 4% L S BRSE L) LT 2HE0 MM
DEPldolze 2OAYT T A ZEHALTWVLDN, HL Y ADIy
LA DHHAFIT A SNIZLETH D, TIUIKRD L) IZIHFE > T b,

This article, the last he wrote, was the product of correspondence
between D. H. Lawrence and the Editor of THE ARCHITECTURAL
REVIEW. Lawrence has been asked to write something about his own

mining countryside, and the result, apparently unfinished, was found in an

MS. book after his death.
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It is now published as it was found, a protest against the shapeless kind
of industrialization, which we can point to with whatever vanity we feel, as
the result of the English ideal of Muddling Through.

In an issue devoted to an attack on the industrial problem this article
obviously has a place, but it must be admitted with regret that the
Scandinavian mind does not appear to regard with profound enthusiasm the
doctrine of laissez~faire, nor is the dogma of Muddling Through received with

. . . 21
pious devotion by every serious Swede.

COBEBALOPEZ L, UL VAN [LytTz—VoHFE] X [HAk
PEDHIT L EVHEH] Z+FIoM LT Rn—ZhWRIZTy b
1E [BEHRTEH] THL EHBLTWE—LBEEZO>D, O ¥ X
DELDT 7 AMIHERTEL2EMEXECHHHEZ, 22 TELy
Tr—WHHE LTI L) ELTWD, 200, EELEHA~OH
HTE R, TEDPo ) REHEANDFGEHR L2 T (a protest against the
shapeless kind of industrialization) | & V>3 FRIED S 5o Z O “shapeless” 13,
e CHWHNTW R, o3 )02 [HIEIL] ShTwiwnzoic
Lyt 72— Vo LTEA SIS [HWER] Lv) £BOE
EMEICH D, SHICFNIE, OLYARZOHDOT Y £ 1T, BEHE
W D RGLOF OZAC % 58 ) 150 RO FH——T Z O RITOF % 135 FH
ENTHBNINZR, A5 ) TORLVED LIZVDHEEAD &9 127> T
e b Lo fee EMNERIZIZE D % o722 ? ] (“These mining
villages might have been like the lovely hill-towns of Italy, shapely and fascinating.
And what happened?”) O [IgEEDPSE N TSR 7% <Shapely and fascinating) s
& S - Npal N 8

Lo T, EAREIZID 51 “Nottingham and the Mining Countryside” &
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W Z A MVTHION TRy A %, ZNPHES I, 2ORDIIE
HENZAVT 7 ANMIRLTADLE, LIELITGIHESNABEL L L—
“The real tragedy of England, as I see it, is the tragedy of ugliness. The country is
so lovely: the man-made England is so vile."”——{&, {EEERFTENRITN
BV DG hb, UL RAFZ I T, [NEMMEST2A4 > 7T~

CIIBEEAMT ) ERIIL. (A M) -] oFELS LI T [#E
HADA V7T Y FICHRAEZE] 2HHLTCwb L) THDH, 7L
CZE, LAEY R - 94 U T AR L2 L) 1c, [Hmagietn
BMOFRM b v, ZPEEZOIZX, 20 [BSOEH] 2w
WLTwIRT 2X&E0, [ ANE»MEo72A4 752 F] owvbidHED
VAT arThb, By AET v A ORBICKTRE LT, RBlOHZ
RTWA 2R T Ho £NDY, “anew England” TH %,

Pull down my native village to the last brick. Plan a nucleus. Fix the focus.
Make a handsome gesture of radiation from the focus. And then put up big
buildings, handsome, that sweep to a civic centre. And furnish them with
beauty. And make an absolute clean start. Do it place by place. Make a new
England.25

LAEYF - 74 )T 2ARAEZO—HO—HE5IHLT, [2oTur 7
LD SN MR O L ops, [BEFHR] THhoZ LIFEE
THbH] LWL THDY ZHhiE, LX) [EE] Z2ordHs
PIZL TV, FOMBICIZ, BLVADTF 7 ANFDOLDE, 512
3 TESEERR] O [A by 7 RIVAR] BEICBITAEY = X A0
EPNTWay T 7 A MNDGPLEE RS TOEEICL->T, W
KM E Y = XA LIC BT 20 L Y AD (#4750 K] Ln
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