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Zenga that appeared in 1963 in Paris :
The intentions of Zenga exhibition at the “L’Au—deli dans l'art japonais

Yoshiko OKAMURA

In Western Europe around the 1960s, exhibitions to introduce the Zenga were held in
various cities and were highly regarded in each country. On the other hand, because the Japanese
art history research did not come to appreciate Zenga until the 2000s, these exhibitions hosted
in Europe were almost forgotten until now in Japan. Although mentions of Zenga in Western
countries including the United States were found here and there, the only detailed essay published
at the time of the exhibitions with a European focus was written by a scholar of French literature
named Tadao Takemoto. Therefore, I have re—examined these exhibitions held from 1959 to 1965
and investigated the process and the intentions of each exhibition.

For this paper, I have reviewed a particular exhibition called “LAu—dela dans lart japonais
held in 1963 at the Musée du Petit Palais in Paris. This exhibition was peculiarly noteworthy among
all the Zenga exhibitions held around the same time because it was a joint national project between
Japan and France that was planned and orchestrated by France over a span of 5 years. Furthermore,it
exhibited an unprecedented large number of Zenga and succeeded in receiving the media coverage
from other Western countries.

In the first chapter, I introduce three French individuals who played significant roles in the
progress of the exhibition and their involvement with the Japanese culture : the Minister of Culture
at the time André Malraux (1901-1977), the curator for the Musée Cernuschi and archacologist
Vadime Elisseeff (1918-2002), and the painter Balthus (1908-2001).

In the second chapter, it becomes apparent that Zenga was not highly regarded in Japan at
the time as the National Museum of Tokyo officials were at a loss when requested for the Zenga
from France. Additionally, I investigated the impact of the success in France on these Japanese
exhibition officials.

The third chapter is about the Buddha statues and archaeological materials such as Doki
potteries, Dogu clay figures, and Haniwa clay figures that were exhibited in addition to the Zenga.
The Buddhist ritual held during the exhibition opening ceremony is also mentioned as well as the
reasoning behind Malraux’s naming of the exhibition.

In the fourth chapter, I compare this exhibition with three other Zenga exhibitions held
before 1963 and further clarify the intention of this exhibition; the three exhibitions are called
“Malerei des Zen—Buddhismus in Japan”, “Sengai en Europe”, and “150 ans de peinture au Japon, De
Gyokudo a Tessai”. This exhibition was a turning point for France as it became the source of Zen
culture and Zenga whereas it were previously receiving these influences from the United States and
other Western European countries such as Germany. It was evident that France appreciated Japanese
culture the most within the western world, and this clearly reflected the standpoint of the French
government to become Japan’s representative.

In the concluding section, I explained how the French sensed Japan’s transformation into a
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materialistic country as Japan was rapidly changing from the pre—war “Old Japan” into the “New
Japan” with a prominent American influence in the early 1960s. Moreover, I investigated the
intentions of why France planned and hosted these exhibitions with Old Japan spirituality at such
changing times.
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