X o B —

TROEZFAZOR LBEELHEAD—OR, ZOBRESEANTDLRLE

Th B, BBE, Hitic, REMcEET 5L, REoRcBREEAET
B ETH D, TRz LT, BEIEREE <~ cEE, EET2C
LEUE, CRBEH—, BALT, MRCEENCEIT 50 ETh%, C
oledCEFACKRR, BELEE, MKk AEkoZoolRe HHBEEC
ﬁs?ﬁtﬂﬂ%taﬁﬂtfk%ﬁv\ COVWTIORRICY, Zo—HCoHEoTn
HrraFanso, BREOHREH CLcloT, HCBEORRER
ELAPNIEEDR. Lxd e ooliE, HEENE AT X oK
OB BNBOTEAL, FACENEEENC I OTERRCHAS LTHER
e bR. SHHEOBEMARCEE 2EAES, ZToOEMRBRNEER
FTRRDEE, (MU HERENEEZ bivie,

CRLOEE2ZFERLRIIBEL, BoRELEDRE, WHETHEL,
T. S. Eliot TH ok, iz The Metaphysical Poets ¢, | —4§lo7cE
RIFRCHRTERTD 255, ENHSEES LRBRMCERTILE, Rk
B UCHEAEREA ) BERIEAEBR L VWO TWE, &, B ixDonne
€ LOTR—OOHERTH Dlce BRBBEORKREICIERE RIZ Lic, FFADL
BEECH LT, e AEsEkoCtnh s, TEAINORERE BCHis
LCwh, . ... W EOANZ, BEL,Spinoza¥ A TD, CiLDORROM
CEMOERLEL, L2475 47 —0FEL, HEOBNE BEERS RN,
ZAOLDTTRIN LORRE, BeHFLuakEREL sl Lo
T\,

Eliot 1% ¢ oZH %‘cﬁﬂf’ﬂtﬁu’%bf\/\ép woEgoE The Love Song
of J. Alfred Prufrock OO 0=2{T8# 2 TH 1% 5,

Let us go then, you and I,
When the evening is spread out against the sky
Like a patient etherised upon a table.
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(2, —EfTCD, YEZ,
FiE oL CHEL T oNcEED X D,
BT BB TS, )

LA\EdHBH image X, BTEAMNAREEEDL T0BE, FENOES,
FIRBEOLTHREEE 2T DN TCEED simile CHAZN TN %, D L& b
bNORE, FHERE, BHEOBAR LR ZM~ERRT EDTARETH %,
W b3 b BEOEMRS, RECER Ao Tw L &L, WEBIRES
HOTWL FENORBELEHET A LV TRETH B, WINkLTH,
\ED B bORBTAKNIEEE, BAek image TH A, Lard, brb
NS COET0RE HEHER, AR Bl L2, cnboR4aE
image ZEOT—OOKE BB LEDOT, bLOUOERECEE DT B,
FHECHEEE 50 b CboTwa ¥ ENE, FrAEHKOKET, Bl
MEBERERCRESLC 35 & LTna AL Prufrock o sehnEEo
FTHREOIE, o AR image ik, %, —OOHMBRAEREEHRLT
WHDTH B, Eliot &, ZOFROMBYIC, BEORK, GHrCBBEREIT C
2 LT3, MRTERTIHEL TR0,

Eliot iz ® X ®» 5 5%, Jules Laforgue ® Tristan Corbiére /x & m 7
7 v RO symbolists :BEEATWD, FEK, =Y FIPRE+Lifeo
HEOBFRABCELEH/D 0D, e, #HEiitoBiEEAE»sb R
& BT T %, Dante ofians b, £ ORREATHBDIZALD,
Baudelaire 1= 3 AWicE 2 b5 & CABDHORAS D, Lilbo Eliot c&s
T ERHIC IR LI B R OER b BB CES & Hic, Eliotoirokk
1% symbolical £ bDTH %, WHLWLERKHIEEYE, image EIHCHS]
LT, &hE LT L CH 2% image ¥ BB 58 CWHDTH B,
Z LT Eliot 1%, BROHCBEBERRY cH WO BOFRE, C VTEEL
T3, Eliot Cikz oM &KX, symbolism tHEARHEERoTw
BOCH B,

bbbz symbolism LWHEEET L FFICEOTH B, BTOILEE
HIFRZEDS = D TH A L Dic, symbolism ©OZo0% b & LkeEEr BT 2
JERIC#E L\, Biicd ey B e Prufrock OEé&k ok, Akeiigo
BEREEADTH B, COHBARBIEFCEYE, BoRBEERAEESSE N,
il &1 symbolism CRF bbb OIEEY, —ik, Bik-ss
WHEHeEBzBEbIE, COPCRBCHR-ER LW O BRI AENES
BURCHNEENTOENLTH B, L b Bl >R o 4uaBiRic
ROz, BHEAEBERERWC, 2ohci3EEc g o RBEREBEDE
ERRAHEN 2, LFEOERCKRTE, COMBEBEBARSTHD LS
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DTEETCRED B EERbiLs, RikcsIA Lk Eliot o=fFogaci, ¥
B, & B, PHE o2 AL Prufrock o0EoDBEIGE, BE-HKR s
w5 symbolism OGHYRBEICIE iFV, LU O¥4E, RioAko image
DHIE, —OTLHROENEGATYED EHDRBTHH D, FlzidBic
Eliot ® . DPA b Bhc, LD image @if &/ 0B IEES D B L%
2 BbNBHS, COFENDImagek, Prudence =\~ k » AfhRcEE AL,
fho> image Z Z#CED X DCHBCH AIZW LD EDEBIZH Do Ak
RO LHEREEL T, MRRK, LaifRe—-AERkoESERBER R
%, Eliot © LROBA b OHARSHCD Bo ¢ O~ BARDMTIIE
Eliotiz,. Murder in the Cathedral T, B CTHEIRICERBL TS, C
FuE Morality BlETIRHRE DDOTD %o AR OBIFREEZ symbolism
EXxrbiE, ME-Rkozng allegoryeh B, = LTHE, Hbke—d
FoEME B A FECH LTk, bitbitix, symbolism & allegory %
W& L, allegory iz symbolism ~oMREFICRHD, &5 XD dhHig
BEEF2EOINEEDBEVIZIA D, L bROERTR, COPENER
SHARGEDRL SO TH B,
- EEEC AT, symbolism & allegory WEICHIOWTHELTERD
DTH B HEOTEDORIDHHEESE b MBS, FHBAESHEIIEEC
£\n, Dante @ Divine Comedy (=% &£ LT symbolismT# %% allegory #y
A & B, Guillaume de Lorris®> Romance of the Rose 352 & L-Callegory
CH B>, symbolicalzx b b B, Langland @ Prers the Plowman %%
EUCallegoryTd B35, ZILOHTEEEL TaV, Nevill Coghill @ X % &
PRTFR D allegory & symbolism & 75 & [HZECHEL CTRELEBVL TR D,
—olciE Langland OREHFODITHLEKIBIZAD (Nevill Coghill:
The_ Pardon of Piers Plowman). Spenser & Faerie Queene [Tk’ LHBi%
mx B L B, Spenser HEX allegory TH { oM EDOHWIZ LR DT
B8, i comT allegory, symbolism, #0004 HEOE RS %
HoWBIOEEO TS, T L CTROEMAEE 2 &M, £ O Spenser
?ﬂ:éﬁ%%‘:hﬂﬁ: LCTw%, Chaucer ® Shakespeare ©i%, 5 bEZEX level 12,
‘realism DEILCH B1S, J&8c b allegory & symbolism 23 #c: U b 42
TS BN EW L3FE 2 kv, BicShakespeare™King Lear, Troilus and
Cressida, Amntony and Cleopatva, The Tempest HEOBIADIECIX, T ®
X 7 complex AHEEE L EEBD B C LiE, £ <L OFE® Shakespeare $LFF
R I OTHFEENTCHDEY CTH %,
#:{ LT symbolism & allegory @&, FEpcR<d, BEACR T, E»
CRESOWTHEL, KBELRLOTDBUE, COHEOHCHERXEIO
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—HREEILY, TRTCHEREREE2 2RV T AL EE, 2O LHY
% b%E %, symbolism & allegory 2\nW5 dbOOFRMECET B LDTH B &
T2 XD, cOBBAFEC—oOEREEL XD & Lo, C. S, Lewis
(The Allegory of Love) mF SieEhichole, HE, HEOMREREL,
InECRILOPCHBEENCE L Thoke allegory & symbolism O#E%E
xBRc, ERICRE B B2, Uk LR C OBMAEEERE, 4
D CHIRBCE D ES D &F BB ERBDOTTH S Db b LB ERTHED
D%, £LPRERORAZHEANL BD L LIE LA, BEORDCHIR
EREOBEANSD O DCEbILS, [symbolism 3 BFEDEFETHDOT,
allegory RFEHROFHETH S| &I X HREOEER, FEOLOXHEER
Dbl boTh B, C.S Lewisim Blk—HhR, ROHE>RE0Zo0
Wz, IFECHHEEREREEL TnD, L Ui VA BEKe-HRED
HEBKCERER D C 2B S Lahole, L LEEEE, 4 U complex
BERELHOERED, 2D TAKCHROUMERRALTEELOTVEE
Bbius, | |
T ® X Dk complex BEME R DHEEARI LG ELRET S Eliot ®, z0
Z2 B NTBRROER, #FRER, FERFPRCROoCNS X DK,
HH L HAEEOE [ LAl Bhd, ZolEDS L BFAT, Eliot
BT EEARE, [REZERYOReEET 5 | HH e oRT, BRAKE
LAELLTWS o Tnh, image BE&KC Lok, ZTOLORN &R
EERT A EHNEERTH B, BEREHROBF IO X HYCEECEREEIN 2,
image RBHEEFrEHET A OTE AL LT, BEEE LA D, Donne kioT
BRERERTDHV, HoREr AR Lick Eliot RFHLTw2,
Eliotigti+ » B0 gk itiBo—@# & L<, Donne & The Broken
Heart ¥ H»CH XD, '
He is stark mad, who ever says,
That he hath been in love an hour,
Who will believe me, if I swear
That I have had the plague a year?
Who would not laugh at me, if I should say,
I saw a flask of powder burn a day 7

B oBLTEY Lick E &,
Y EHIE WD, FIEWCEEZDOTVD,

b U, —EBEERCH L oChie
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L 0T, #BERT B LD,
— B HDOXKES—BHHET 20ERK
BEERzIE, BMILACEZOTHD, )

Donne © B0 EREWAITEOME LCE, COREEEOLDLEWNE
B b Litnss, BRELESOMKI D2, ©\TCLIPECERBCIn
BLERFHCHEODONI D, —AHBRE Lick & WO BESHMCESET
BEMEVIFEZD, ~BECUTRELRLTLE D RKEORE RS & DK
HoOHIC, HHrCHy cin-cnrn, Bomaivg, —BC LORCRREIC
LU E D REOHE L WS AN image lc 10T, tizie—c LTy
BLbREEXOL LTLEDBOT IR U LWOHRE, WHACERLTOS
D7, TOEAD metaphor &, AEHMBEOEINTHOT, MOVNEET
g, wio Eliot ofem4 & [k, symbolism ©& %, Hic Eliot i
OZNFETNFIBOBHCH LT, KEOERI VTR “objective
correlative” CEEITHEIN) BT BEVWWEBILE D, WTRIELTH T
ST, BRI T M I EA S T B
U LRI 2 TR OO Tl kv, Donne OFEMIE, BlLEOR 5 xiBR
BBEADORD, FORTCOBETEE V. EBRIOEVOLEMTH D, §)
213 U The Broken Heart OHMEBECT S\ ACH X B,

Yet nothing can to nothing fall,
Nor any place be empty quite,

Therefore I think my breast hath all _
Those pieces still, though they be not unité;

- And now as broken glasses show

A hundred lesser faces, so
My rags of heart can like, wish, and adore,
But after one such love, can love no more.

(L2 L, EABRDOLELOMERDT EEEL,
IR B EM B RECE LR DT LIXE,
Zh bbbl Lo, BEhBTREVE,
BB YRR S, 2B LERD,
FILC, BO RO/
FHRONSHEER2DOT X DI,
bl LOLOHRE, vk, BAZRY, HBEDRDTE %,
LB L TARBOBRTR DT ST LIXTER,

AT LB Bl X D B “objective correlative” ZBRETH B D
o



HOBRTZZ LV I0T, —EBREXPTIELOMEKED T B ic—2il
FFRLCLZ D, 2 LTOOBIFE, ENENBADNS BTN r HoF
LRTEZN, AOREZDOTC L, bIEPTEN, HOBRER»THC L
RBRRTER. BBIEECTVTD, bRPBTBCERTERENVWDIEZLF
BEOPR, LOWH TH % L v 5 RBERCEE SN THD, ULz
CRE—FO LECRDNAEIOR L 5 EESFI, ADTATHD, HOW
N, SBIOBRB b RPEEEDOT T L@ TER, HOBBRTAHCT LI TE
WMEHRT 2Dk, ZLCHBNERBEBAD TATETCVS, DE DT
LB 2o® metaphor 1%, #AEAEROEMEEZEOR, SEEFOLOTR A
WEWDRHEOHERBELLLT, dbRRBBTAIT IR TERLVEEZO
-objective correlative & ko CWa O CH B (Rosemond Tuve; Elizabethan
and- Metaphysical Imagery p. 169). vz Eliot BS80S % I 5 & BiE05R
EEREALZRVEY, Ak~ —aREmEsiTn s,

Donne 0E#in k%%, A Jet Ring Sent %@c oTHICEZ: THE D,

Thou art not so black as my heart,
Nor half so brittle as her heart, thou art;
What would’st thou say ¢ shall both our properties by
thee be spoke,
Nothing more endless, nothing sooner broke ?

(B, BEADRLOMNME EFRB BEvy,
R, DO BRLE, EIUE EJEL b ve
BRNEMEZFEAS DL LTHWBOXE, bIlbilOSEHS
B X0 TELIL T BN
U R b0, el s bkl &, )

D OITERG » AHE-HBILERETH S D, T\ ThEoDLDROD
BREcEoCHBLEROR, BEOIERLIVWIALS, »5—o0MRNE
R 2YRE S &V D B0 image DR T %, BIROWFELNEZO LD
%, pun % Y, logical %A symbolism 7238 %53, 4:{kd symbolical xZhk
BHIRTS %, ML L, CoOREOCHERCISOTCHEMEINELOEEY,
ZOEEPFHEL EVDOREDVD T Ede ¢ VT Donne OREIL, BikE
HROM%Z, BHICHEEL D, BESHRZED, LHrd [E5] ciic
o€, oRKBE allegorical & b ~DER »RLCw5, Donne @
BECiG B AEe >R oM nan —oofliva X D,

Donnelc it %, =@ X 5 A OMNREEE & J&EE, #if 2 Bk, symbolical g
I & allegorical 71811 & M A OWTIE, bivbiuaiEo The Calm
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BEe, BoFwileRHT T e TED%ESH, T\ TR allegorical iIn &R
BIFE IR oD Tw B, T BwreDonne O 2% 2 Tl U T
&1, Eliot 5 Donne @R THERL Tn5 X Dk, HURHEBE«RMC X%
B OAKL, BEOBRE{LEVWD T 13, Donne @ complex HEREDO—D
OREEHBETED B, ZOERTRRLTEVEVI T LTHE, TV E
3o LEELC, Donne miER, BMEiEoM 2, HBHECHEET /&
PGB B Lol b, LY EMCEYEBbits, Eliot <% Donne i©
R, oMo EEZACKRTY, 0K Esymbolicalix b © tallego-
rical % b D L OB TR GBI, Rfk——iROBEENERERCRT, &b XL
FOLEROFT IS EEIND BN S, £LTCoX Dk, Eliots
D —Jk, Donne & %D—JROFATBLOHCIR BV DO TRIE\N, I
R 2 —oDERNE LOTH Do AMIVF Y ADLEL OMOFARECLT
P I HRERESESCH B, TovED RS LRI IOAc I, [FEN
FEEY] b, [EREOBRE~OFHANE] thvwd T ee, mbkhokc T
BB, Plzid, VAT y ARVE R HRoRAER, SRNOBEEREORE

By CEs X Dic, 5o image v H b0 EFE 2 HOK, FC Aristotle
o [+#g] 2, %hm{%ﬁ%’—%z% Ramus OmEELZOHFERE LT
Foo MM EE L EERR L RTEAEL 2, BCHBILTEL T, FiEoHE
s, BREOEE &Mcai\wﬂ:;t HRODNONLOREHELLD AL, KD mmmﬁ
D& AT E R R 13 T (Hardin Craig: The Enchanted
Glass, Chapt. vi). ULa LbilbSERICRE 5 X D, sk LREOEX
RO bDEEZ L, FOMCHAARNEEE, LTORTZOME, M—
BEEBEND L HET EE LENDR, TORCOVWTEHEFR IO EHE
ic# 2 Tnic, £ LTENZERE LT,

s LT R L3R AED complex A RBRICER N C ORI, Donne
OEIC & C BHTHET D, bilbiltidkic, Shakespeare®BHF2HE X TH X Do
Shakespeare ®EET, & bBEECHOBEMAEZ, realism QO ZFILTHH D,
2 Lc®4no X Hic, A.C.Bradley iz, Shakespeare ¢ natural psychology
OHECEEOEE2EL L, LhUEECKDC, Shakespeare ©% 5
— o0 U level 78, EMACTEHEINE VD ZLE Shakespearem g
Bk & e NBHES, (R, ©% ¥ realism OBENDOHIRDOTRIEL L
. fem m e E kDS Olevel s B R D T BT L Th O, Shakespeare
OV OBOS AL LR, EREELLHENC, BENcHHELID &
L¥z, B2 mG. Wilson Knight 2 L. C. Knights &E0Fkbs, CoX [o¥ <]
FOBWEEZRET S bOTH %o TOHEER—FLLTRL 12, Shakespeare
o symbolism OFFHTCH B EVWWEBILE Do D% D Bradley X 8% Ok
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D K x5 Shakespeare g literal A Hic 3 & U CiEH LDt L,
OFEIROMF R = @ implied meaning OE IR 2EWEDTH O,
Z UL THREEREOREFR Ic B &, Shakespeare @ symbolism iz CHEIC
allegory @ level 2 ©Z2 % X biciro<C&% (S. L. Bethell ; Shakespeare
and the Popular Dramatic Tradition). 5% b Shakespearemn g/ HEREIE,
DM symbolical, % KHE allegorical, XX B EOTHE T, EDE
HercrEgix, Bic literal & level @it % natural realism @B %3 2 T
DOTCRRLCHEIN BV ERD @vca*o% a bf%ﬂ#@%ﬁ%@, = OEHES
PHE LI END,

OOV, EROBWEREE, ROLOMBHOEEZIVET 5 L
T, —OORERBWMET BT LB TE BDOR, H4% Dante o allegory o
WODERDHIETH &5, Dante 1% literal 7 %o, allegorical & o,
moral 7 %@, anagogical & bODOMODRKEN %3 2 %o, Dante W Halle-
gorical % 3@ 11X HEIE% 513, metaphorical & 3D & WD T B A LA SR
BEpO T\, Ranagogical kb EWdmiz, C. S. Lewis kED# 2 Hic
XiiE symbolism @83 % L > TH ok b B, Shakespeare MIEEEPS, &
D XD BOTH O, Dante ofEf LT IVIEIEE ciinhckas &8
bt %, Dantelcix 205k symbolism 3% %, L3 L Dante ‘GBI A o3 literal
75 level T %o bILOILEED simile 2FAZ L &, MLOHEHRC—xA
BT ERUELE LRV, %0 image 13 BRh b BEMA~EBOTW L, LT AR
Shakespeare ‘Gix, implied meaning ©®ES, Dante EF~<% 230 LR
BoTwnB, e, HIERcR < oBRIZERYy, 25 Shakespeare %ih
@ allegorical g%, symbolical A A~ iE, o L EECHE R
level i3 realism o= ©H %13, Dante WClh~% LIEORERIFECEMC
BEOTHWAT &%, bILbILZTD S5 2EEv, AEOE &RC, HEo
EHBRBFUHR TV, Lab ORI ﬁ“o)ﬂiﬁ%#&cf BB, =
DRFEEFRCENOICD T 2HEPELCD B,

EPITHELTH I Do 2THLEHAEGID bFE2 TH X Do Othellon>st =%
OEHET, Axi Cyprus MoOARBRRCOWCE DY HOTVD, TOHBLT
FA BB L CLE B, LBLZOH B LD episodelrt, Bz Othellomd
B 2L 2 O BT HOTHH Dhe D — v Ok, lagon
“I hate the Moor” clz U% IFEtCBONL TV B, TcORHPBLIE, BT
k% % Othello HHOLOROH b LOZMTREVEVWWEINLSZES D,
» B Lo image % b0 LB IC symbolical oz oz, King Leart
%, Goneril & Regan I Lear 3BT A HADOIER % ((EEOBITEAE &
symbolism ¢#» %), A+ AkE L, ZFEACEDBL, A, EACHEHD
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L, Bcid, —AbERE EELREVWTREVWHEWVWD, T SEE DT Lear ©
Bo, BT B, [Boit, HLEZ L, TREZELHOELOZND
Bl —ROEVERTEZ, EREVWLOTHHPDVHEBHIEEHICOTT
WA TREWS | & Lear @EIEF25% 5, to&& PEERK “Storm
and tempest” H b, NAOH B L 2HRT, Lear 3 KCHIELTLE D, P
bLOKRETERERA, FHE2IVEEDD—oEVWEERK, “EAOEE%
Bl onC2Z2 XWvils, FoBsrcrbP7—ikLrhABbhCcLzd, T
DY — Y OFEREGERCE Y, Lear BEFORBOWMRLELTVWEELLTO
B, WERSECHE LoNTLE D, EOOORICE, ifebnT OHE
CRT 2P0 LBKREE L DTCTnD, LT Microcosm %5 LIE, &0 %
7is 2 ¢ Macrocosm 0P b LCH %o EFHOBBIR, WAEER, =
CBUFME L GET T REBF 2D IION T, B ORI TLE
5, b LIZ, EFHOWrcz7ZE LT, DLONOEEEITD, &b LD
symbolical Z %, TIUZ E R TrrIFHCEORP % bt xbﬁ’w:t/rmcﬁx‘ﬂ
T EBHERE,

Shakespeare mz ® X 5% symbolical A&EDZoMoficowvTi,
Wilson Knight (The Wheel of Fire, The Imperial Theme), 1. C. Knights
(Explorations), S. L. Bethel (Shakespeare and the Popular Dramatic
Tradition) w3 sz et s, E. M. W. Tillywd @ Shakespeare’s Last
Plays b KvwicB#Eick » 5, Shakespeare TR E A Dx symbolism @ level
DHITRBENVEVI T L 2RHCEVCE 20, cilbORFROFRIX
Shakespeare OFEVESR, Bhic Troilus and Cressida, Antony and Cleopatra,
%0 Cymbeline, Perdita, Miranda D oFRICOWTC, biLbiLOIEAE
PIBCRD DXL D,

e Falstaff & %> Thersites icowWC, ZNAM2ERT B0 2HE L TH X
5, M Falstaff x4 x7c \MTH %, Bixs symbol THMThEV, T
NEELHCEETH B, LirUbnibix Falstaff % A% 7c Ao level s
LAIDETBENODZ Vic, Falstaff oYM c 02 A ORGEZ b T
4V idealize LTE 25X AT LT, FicvE: LRidk b, Maurice
Morgann DI+ Lkl o £ L o Falstaff #t5liciz, zo X D AN
feLivicpofe, bivbiuia Elizabeth iR, Eo X D aliie Falstaff
PROWIehZ2He T2 B IEA B RV, Falstaff oFHOEWHHAE
B D bR E 2 Rifk b, Elizabeth BIOBRORECRE 7F% KIE
EHHHBIORRSEE THeOTH 2, HACEUE Y, BRFCEKILDH
T, Miracle &% b, Morality ~:¥REL, Hic Interlude ~FERLT&k
FHEOBERKSE E Cvhie, ©% 0 Elizabeth B A ko, Falstaff %
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Miracle & Devil, Morality o Vice; Interlude & Riot & 57p BLTCE2 BT
ERTE b0l Th % (J. Dover Wilson ; The Fortunes of Falstaff).Fal-
staff WEE AR TH 5 LFKIC, —onilif Lok, % LT Elizabeth
R T OAKREMBOERNARE R, WOFBE LR UKL D O 72,
Falstaff 13473, B symbol Giz LW, L Lnatural psychology
DELDOMEZPHML LD LT5C 213, e, 202 2B+ s & %
BT 2 VDTH B, Falstaff 25 ARoOHcZ, oL s—o0n typical
R 2P 5 € LIV T& %, symbolical & & D %HECE B, # LT %
FHEICR N2 X Die, Hhr—o0MEHa PR MELIZbDEND X HIC
FRBTECIOT, ZOWHE L0 X LBH@ET AT LN TED, 0% D Fal-
staff @ allegorical Z b D CTH %, B Bl Falstaff oofiX, symbolical
b ® L, allegorical /% ™® paradoxical EAE7E, ©% b Bike—igo
complex EAHEH % fR15D % LUF X B 248\, Elizabeth Bl A x 3z D X
D BEMERREE & BT Falstaflf 2B L7cDCH 0, bbbt bz d X D
BB TOH Falstaff RELCHFECE 2OTH B,

T RO &, Troilus and Cressida @ Thersites to\n’c bbb
NB7EALD, —on allegorical HYEEo H o Vice & bf@‘[ﬁkﬁ%@, Thersites
®k%hs Falstaff 04X 0 LTS B, ERZWEBTH S D, Thersites 3
Vice 7 Bl BFF BT 57 £ KEIE %2 52 D Ulysses 1z Wisdom &\ 5 X
S5 bDTHH Do Z0M, TofETIx Ajax, Achiles, Helen &&x, {ihs
DOERTRARE-HA 28 HT bOBRLE N, 224 U, Troilus and Cressida
A F % symbolism X allegory ¢ complex ABEIACERHT R &ick o
T, bitbhix, TOECHZR TRLNANOIEELHLNMER ZRETC L
PT& Bo S. L. Bethell {3, Shakespeare oz m X » i complex ABEE &
BECEE Ui od SNIEERO—ATH B, UL, 455, TERc
3197 Nevill Coghill ™54 LA, allegory & symbolism & (c/f
BEELZEZ TW2H, Z2UOBEANK, MECER LSRR 2WE
DR 2PAREC Ll b 0leDR IR TH B,

Shakespeare O HI%, BEAD LA 12 E, symbolical AR L
5% &Rk <te, HOBRBOERO—LEL BN TS, The Tempest 1T
F B —O0DHER# 2 TH X Do symbolical %, skitallegorical &4 L \»
ST LICBRLTL 20, TOEDEAMH, Caliban Th 5, T AN
Cannibal oo HREDRLLINDENVWS T E1Z, FHETIRFCEBIN
BT ERDD, ZLTEDTEND b, T OHANMOUAEOE OG0 —H3
T CEHBTH A D, & Prosperom> EE ke X 11X “got by the devil himself
upon thy wicked dam” & &%, “wicked dam” WP D, HOBTH S
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BE# > Sycorax T® %, Caliban i3 Devil pEZRTH B, BT Z0ENHD
FoTh, —oOMENRES, Morality O OHROEACIFE @I,
Shakespeare 12, ¢ abstract A¥Ec Bk 252 20k, JFECIHER
OELELTVS X DICR2 %, HrAMOE RS2 oM CTELY, TEREA
DL RzB, Lnl, HaREe, “legged like a man, and his fins
like arms” (I, ii,35) TH %, FUFRVWMEZEOTV D, £ L THLREZES
T EWTE B, T, bt Caliban OFWcic oW CH#HIS T LB TE
BT TCH B, Prospero (4 % “tortoise” & LIEATWHBAS, TILIZED
N e ecbOTREL, BOREERREZELCDOTD 5, TUXTT,
bivbiig  Caliban OEZPFMICHED T LB TE Hh Caliban Zinfiix
B TCHECES SRR, IFFcHBLMETE S5, LirL, Tlic
Shakespeare OIEEAZHIENSD 5 X ScBbits, Caliban i, =04
FOEELDEDOTE, EOENLDVDTY, —OOHROFACEN D
TB B, T LT OBIRIHR O 20 R R R DCEET plenlca,
KL CoDFEPEZ B %, —om%@&A%ﬁAmbf~Wm¢6t
tt@é allegory &+ %c & Th b, Mk, PRECHEEtETI, BEHR
1y, M EMANe, EREHVT, e symbolical AFR PRI HETD
B, Spenser GEOOEEC X o, Langland & %= 5 ch o, Beowulf o
=% A 35 X ok, Shakespeare %35 .o symbolicalx Fikic ko, The
Tempest © % 5 mAeTZ, tRIFFCHETTH o EBbILS, COgE,
B LIRS H L THhaDx symbolism T %, UL, £IL77ZTTIX
#\, Caliban BEKTED 555, 0WAHAWLEBR THRCIFE CHWEET
% %, Caliban | symbolism & allegory ©HEINHFETH o TOROIER
Shakespeare OREE L&, BAc>HMBOBRRCRBLEBLTHS D,

Shakespeare @z @ L % /& symbolical 7%, Xix allegorical % complex 7
FE, BOBRMORcE EbiLtn s L\nwoikehs, FHAO/ER SEIWER
TRAEVe H bW ABIE, Richard T © X 5 altc ot s»x 5 D (EMW.
Tillyard; Shakespeare’s History Plays, p.211). &z, BEf&fk, L&k
ANETd » LN, —o0&ED symbol OMEFIELEDTND, ZLTE
@osymbolism 13 % allegory 2 &4 % LT B, bitbilix Shakespeared
B nd b0 EE2 BT d kb, Shakespeare NEwiciz, Miracle
Bz ZR o ©d %, Morality B, -+ AHfioLidEE cRECHE
UBiLTnWenTh b, BOEECEDT, AFLHEOBMOTEE, BN
Dbt LR EO R EEE CTEd 555, HHHETH Ok,  Shake-
speare T b EHik level 13 realism o %=L TH %15, symbolism % allegory
o level &, HASRCETELKHPEITCLTHR2 T EDED,
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Wi b 54 U200, Spenser @ allegory %% % CH» X D, Spenser
DFE, Shakespeare @ Z{Uc { BB &, allegoryfyr b oOEEST O
LBV ERERAMOEETDH B, Spenser 13 Shakespeare &E-DOT, B0
Bz NEB AL CEENCERORECH LEFATH DR, TORT,
7Bx Langland OBECEV D 20T %, fEROHFCHTE WD D%
BICEBR LB @R WA TH O, e TS, Langland L7l
R, allegorical A BFHkEMEE % L0t Lk, — 2k oMET
BB, —olCZED genius OBRT L DO, HE PEHCERLID &
T 5% Y, drama Bk % narrative L b %, allegory O 5N EEITH 5

T EEBHOHEAZMD TH B, Spenser ¢ allegory &, Spenser O3LEMK

e, FHOEGTH B, bivbilxc oo geniusOARELEH 2 R5T
LS TCE B, Spenser & The Faerie Queene \% “a continued allegory
or darke conceit” TH B & H4 TH b“tmééo The Shepherdes Calender
BEL, BEHBOLE, BEHENEEZ 2o allegorical BAFEHR LE2 BT &M
& X B, Colin Clovts Come Home Againe Xk b &, TOENMZE
RV, ZOMOEOIERTE, ToX5RERNZAETC ERELTD %,
Spenser % allegorical ERERIc X oC, HOOTHARPIEOEE I\ &0
Bl TH %,

U# L Spenser o allegory i, Langland ik el p~5% &, ZOREERM
LD B Dby, o allegory ©iX, TEVWHNHES L OESEENLTY
BT ETH D Db allegory 2ENTHEE B2, HIRALE LUWYTE~
BLTLE D, UEERELATVA L, R/IAL LT, D LWISROT 5
PR ETBRANES L ThbNbN 2 E LT, WEEOF %k A& Spenser ©
allegory 1 The Faerie Queene %3 Uis LOBEETH B L w5, allegorical
BREE L BERRDOA 2 0Tk, Spenser @ allegory #so OJE = Ok
T, TR RN EOETH D, #1E ESpenser @ allegory 13, WAHWAERE
E LB TE LoTn3s, UL, Langland © allegory »3FoTC\» %53, @
Chaucer @¥% L\» narrative % 3 EpoC\» %, Dante @ symbolism & allegory
OEEE L B, Guillaume de Lorris {7 allegory & % %, Spenser (X 3V
v AREBHBETES 200C, Titd 2EA L, 42EFOcomplex 7 allegory
PAE LD TH O,

212, The Faerie Queene widd » Unani#BE %% 2 CTH X 5, Tilx
Britomart ®Malbeccois & & e, SpenserFEE LWHEIO—OTH A D,
TR 2T, ROX Dz tebitns,

A lovely ladie rode him faire beside,
Upon a lowly asse more white then snow,
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Yet she much whiter, but the same did hide
Under a vele, that wimpled was full low,

And over all a blake stole she did throw: .

As one that inly mournd, so was she sad,

And heavie sate upon her palfrey slow:

Seemed in heart some hidden care she had;

And by her in a line a milkewhite lambe she had.

(FEEEDAT, BLWIRABEBZRLLE TV,
OB, X0 bEV, O VWEETH O,

Lo UBERE DO EE L, TOMAS %,

UL R BEc o & 5oy = — A Th{ LTwnie,
LT, —Fbick, BuBWSbhrei T,
DNCEETELOHBADX DI, FHLEHELICILA T,
2 LTEo0 L WBEIR, AiETcREoCnic,

Do, MhEneE %2 LTnb X dchlzi,
bbb, £L0 X cHWER, WToEonThi,

z O—BiIcRF B symbolism IR TH 5 5o Una ©% & BT
AHLEnHE LA L Truthk Lcoffifeo symbolism ©H %, Unatwns g
RTEIS S, Latin oo una (=one) 2% & b, HE—E—o Truth 2% b
ELEBTHH D, BERHED symbol ©H D, HERTNELBEEOLRY
Ch B, 22V codeh T, Una mBHETH 0 AL D ECHiF~0ERS
W, T OMGE~oEE (symbolism) %@ LT Una ¢ allegory & i L<C
WBD,

LU Una iz, Langland zofic Roils X 2ic, FIROA»CRHBRL TR
. symbolism ORI EIT L FAIC, B0z 52 TESRIELD
ELTHWBT & BIREETH %, Spenser 78 allegory % EivC, HAanrHLwn
WEEOHRA~ADTLE D8k, The Faerie Queene @FPK, WS B THE
RUBRFT 2 TE XD, cORbVAER, £ oHFTFECE 5IHSn
“Cw%, Una #% Archimago oFetcFE U b, ¥ %»Redcross & & V555
Z2TCLEDECTCHTHAD,

And weeping said, ‘Ah! my long lacked lord,
Where have ye bene thus long out of my sight?
Much feared I to have been quite abhord,

Or ought have done, that ye displeasen might,
That should as death unto my deare heart light:
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For since mine eie your joyous sight did mis,

My chearefull day is turned to chearelesse night,

And eke my night of death the shadow is;

But welcome now, my light, and shining lampe of blis.’

(Ui ZiEhig kb b wvwork, &\ ByuEni
BPEWLERATLED, ECRVBDOLRDOTL X DDy
b L LT o D HtbiLl T LE Dfedds, Bk
HRecsorXdhc L licohs, DHoRUTEDZ LK

A = 5 Y =3
LLEDRD, ENRIECEC I D, BOR%2L 5L LKETL X %o

ERLETOR, PARECET BRI TLNE

BELUWER, BUWEERED,

HEWT, FEOBLEEOTLE DD DB T,

L, LbbeoXh & bRy ~<2phlll, I{EbcKrDdZ
Lz, ) '

#ikzic allegory @ level TEZ21E, THLRVWE A\LREHETCH B ERDLISD
»iE (W, B.C. Watkins ; Shakespeare and Spenser, p. 134). Truth %
53 % Unaps, Hypocrisy % symbolize 3% Archimago ic?{ 3R FCH
IEdst, Lsd Arthur of1ic X bAaRF LS, #Refildc oXEnbhit
BT ENTERMOREE, 2L ECEMLARZAELTH S, LI L Spenser
& Una%2d:x 72 A, Bokob 2otz o—fs LT T el
LTWBTRAEVD, fife UCo Una®k¥n-c, 35 bEoifitckbe
A7 Unalcsb L, Spenser FIEIERORIE 2% AR WINL TH B, Spenser
@ allegory Tl&, BReH T % c oiviksk, @, zokd BEELRET
5B, vitd Langlandicd B.p Ao bOTH B, BRicH§ %Spenser
DT DL D EHEE, B b D —onkkis MalbeccodiBFie b X L HTwa,
Chaucer @ ‘Merchant’s Tale’ i©iC< %3# January &R, IEE ALY
% DL CHED L Malbecco 3, i@ Jealousy &IEiZIN a0k, BCTOEMK
BB KO RICRTTH B(The Faerie Queene, T, x, 60).

Spenser {25k %% L ¢, Shakespeare xR lik% &ofeLificih
~72, Shakespeare @4 cix Caliban 2#ic &>C, %@ symbolical &%)
Bleoncifi-<fzhs, Spenser T[T { £ monster, “dragon horrible
and stearne” Zlic & -oCE 2 CTH X D, Spenser (X Shakespearek EDOT,
dragon ZC&#&5R 0 AL, HMILL XD & LTS, Beownlf bt
% X B ksymbolical i —If RO ZH Ulcth T, Spenser &% r = 238
Dtapestryd k D1, W EhciliBEL TWA,
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And over, all with brasen scales was armed,

Like plated cote of steele, so couched neare,

That nought mote perce, ne might his corse bee harmed
With dint of swerd, nor push of pointed speare; '
Which as an eagle, seeing pray appeare,

His aery plumes doth rouze, full rudely dight,

So shaked he, that horror was to heare;

For as the clashing of an armor bright,

Such noyse his rouzed scales did send unto the knight.

ZLC HREEi, HEod s TRESNCOWI,
EREEEO X A v XD, Lok oL b,
EnBRlo—B8Y, §giVIRO#Ly, %
WBLZY, OB 2T LETE RO, -

LT, TE, EB82U0mdobla02RS &,
ZDOFA LW PRFTHILTH XD, FEX

B BBLWER Tle, 205 A 2 DT,
TE, whd LWRBIORHT 2 X 9k,

BLUWE %, BLteloTteEDd boRietic, )

v EERE R HE %, i flaggy winges”, “huge long tayle”,
“cruel rending clawes”&& x oo\, Spenser I AHhichicoTBRH-THS,
Shakespeare | monster %< oic, EL%2EH L€ symbolical ZE&ER
%487, Langland k%=1 2 BN allegory »E\njz, Spenser (&
Langland @FZEIC—HT VO C, 3%, &5 HMLEEER
BLTER LK, T® &%, Shakespeare® Beowulf O3 A D { monster 4%
Fo X 5 Ix, symbolical mERREAORIRTH B, LhLTL2UT, £

L OBROPIEFZENS LCWB X Bic, Spenser oD 2 ELEH%
B EVH XD cHERT AT EIRERIRCH B, ciUEEMIC symbolical
e oEg e, allegorical AHHOEVEOAN 2V YV ANBE ZNET AL O
TH %, DILbEME v b %, Spenser © allegory DR Ecg®E Ll
ik, B Spenserid o> Morality iR oi % X5 7& b0 2E NV,
UL Lzivk, Hitzog S Gt LTy, Spenser H MR, 2%
VY AOEMBREUC, EBERCHLREYR, ELTCTUE, PHENAE
allegory ORICH LA TERYEROA L IC L DT, ZLHF LV IO THO,
TR EV 2z, BEREHRO, LRV U AR, B -CRIIAEDD
B ETChH Ok, ARk complexmfEl xR, A2 Y ¥y ARKIE
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KEBRTHORDIZ,

BoHEcBE LT, chvg CicBe Beowulf OBEACERLTER, b
YLz = \ G Spenser 750 C, Beowulf OZAGERLICENTE
2 TH X D, Beowulf ity 587 allegory ©oWTik, T S CH LM
RBTEBERATDHH D, COVETROELE, & LTHE BEEXR allegorical
kL, o5, Unferd ©» %, #Hix#Eicid Beowulf 0BE2WnC, ##H
B04T)% Beowulf o\ 5DS, FHOHS TR, Beowulf o4 2k
IrJealousy & LC&H LCw 5B, Tk, Shakespeare ¢ Caliban & &0
AGEET L, BEOAFLD AT L TH S D, Unferd oun &, BRI
BN, TN TREEDL intensive Tla k<l LT, BEDFTHHH, ferd i
frid (peace) ¢ metathesis TH BT E BBV EREFNMNETHH D, 1 LT
unferd 1x, =D HOEENDTFEOCY, Prndentins i3 % Discordia on
IS ORERDTCH B, Discordia 1k, Concordia OBCH %, unferd 1%
Beowulf o@icd v, Beowulf O CREELREHZPBLTCHBEOTH D,
Tz ) A P A allegory OEFHENA boT, EEEK, 597 HELDIFE,
DX bR Tbiie (M. W. Bloomfield; Beowulf and Christian
Allegory, Traditio, VII, p. 413). Beownlf i3 % personificationDfix,
2 7ZMic b H B, Wonred 1% void of advice .55, LTz, Geats
OEGEDPDHLLTVD EE 2 biLs, Hygelac % Hygd & Thought ¢
» %, allegorical g1z, Beowunlf 3£\, Beowulf > % allegory
CRER, EEFMVRHEETD 2o

LisL, Beowulf FADCBERZ2 2L oTHhilbB3E 2z 2NEE
BARVWOER, Tk EBERAE allegory woWnwW T TR AV, TOEHOWED
LTHEHAELT, CoOBCEENEER L HE 2B, allegory &
smbolism Dz E 5 L R& T4 7% balance ©@HoOWCTH B, bilbilizciiz
Tz, Shakespeare & Spenser @ monster CoWCE 2 C&k, TATD
Beowulf © monster, Grendel ic-o\WwC#Z 2 CH X, Z=0Hjic Grendelod
BlcitvwCE 2 C<H X D, Grendel oM, Wb % Haunted Mere #54n
AR BBHPCoOnTRE, TR TELOFHC LT, WA NALOHLSIRE
ENte, BRETD 2 LV, FRIUROETH B &0y, BRATTH B L
W, Bk E R B TChH O, £ L Tikthic WW.Lawrence 23, Grettissaga
LD o€, TOERETEORELTEBZ b L EOEWEDENTH
Ol BERV B L (W, W. Lawrence; The Haunted Mere in
‘Beowulf’, PMLA, XXVII). Lawrence ®F5REZTELWLOTHAH D, Lo
LR 2 TR0l TREV, bivbithss Vicwolk, Beowulf OFfA
O NI THOT, TTOBRELOEILTR AV, % LC Beownlf DA OHE
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VWi BR Y, ZnRHBCHELENEOTREVEZWE LIS,
FALCLOTEERDIZ, WBHEILOEINTRE L, B Grendel o3 &b &
LT, BMEDO% BT 2symbolicalicii ¢ & T 5, 11.1357—76% ¢ 11.1408—17
DEAEHEER, 3 it symbolism ©® %, Ko (harne stan) &7,
Zo ez a8AR (wynléasne wudu) EZ, =@ X daihRckoch
DOPHAIEBTHH D, :

T ® X D symbolical w2 N7 OB RO F7E, Grendel &
FFCRE N T DL, Grendel 2iENT 5 OFEAVLESEDCEDCT
WAHEEE “se elleng;est in p}_fstrum” (BB REEY) Th s, RcsF
AlE, “an féond on helle” (MFEOER) & BEA GWH, meere mearcstapa”
(BOCORERED bD) L BIFATHS, ZofzE Ak, “Wiht unhzlo,
grim ond graedig, réoc ond répe” (AL E, ARk, WEr, BEEAE
L) BREL, WHALWAEEVWHZTHBEALID ELTWE, BLLL, Th
o KenningfRWwEHoRIc, ENRTOEILL D BED D,

ac se acglaeca ehtende waes,

deorc deapscua, dugupe ond geogope,
seomade ond syrede; sinnihte héold
mistige maoras; men ne cunnon,
hwyder helrtinan hwyrftum scripad.

(L, E2OBEALLVWLO, BWIEORIZ,
BB L ERD L 2T, BTOREES,
ek ik, BRORE, HrEomn

B B poCnic, & OHIROEADL, HHE 2o,
WIS TERERRTT O, AxEHLEMK, )

T VT LIREOKIEL 2 LT B L, Grendel iXiEEOTRCHE T2,
TBLVWEHE WO UNE, DRLONERMZHNLINDTHLDh, ToLB
BOT, TORMAROCIDELOT, KEHESDIDENDT EBHESE, L
LT ETHHEBEABSEL TV BREE AV, Spenser ¢ dragon,
Homer @ Cyclops A &k 5<% &, Grendel O oW TCix, HILbILE
FREMBAMD ENBENVEWNELTH LD, LhrbEoLl, #HEEEREIBCE
COVENTVS, TAVTH symbolism BNIFEAGRZEL TV, UL
Fkic, Grendel & allegorical AN IFF IR BoTcwr T i, bit
bILRERLEINEABR, BA-HEOF R H 24, [k, #HRk-E
OB BIFECHE W EEVWD T & TH B, Hunferd p3Discordiazk i, Grendel
1 Vice T» B, symbolism & X 2 CTEMNF 3ol 0oBic, %ot
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bt Vice 2885 %, ¢ LT Beownlf © % Y 2 V8 allegory
&, RREBE 22, Beowulf 3EBENE—DOYFERTD 2T LG
PEMEV, ULhURBbDNbE, Beownlf @iy % @ X b Asymboli-
cal & U allegorical @), z OFFADEMK EHROmMoOMA %2, HEKC
FET 2 EANER R 2T 2 ¢ L€ X 0T, Shakespeare R Spenser @
LAWK % 22 { A, Beowulf FiADEI % X D X (BT 2 &M T
&%, & UCHIC, Beowulf ODFADTO LD B 2EET 5T Lic X 0T,
BIEHSERO R \ ckavTns Beowulf OHOSH, XY URERENRE
B2%C:5TEDTHH D,

PLE, T.S. Eliot @iz %5, John Donne, Shakespeare, Spenser,
Beowulf o3 A% % symbolism & allegory O#-A 7 Efiic-o\nC il
DTk ¥, Langland, Bunyan, Blake, Yeats, Symons & BB
allegory JOF symbolism oWz, € \TH~BLELENSLD, XD
BROIK, TOMENERCEELCHBEETH D, * LCIBOEE R,
COXOBEGEBRVSOTH B, FHTUOCTERDE, FILRHCRT 2
z? X B EARe- >R OESIEIOER % o, symbolism & allegory
&, HEITE#®D LoTH B, symbolism ©H B & ¢ AT allegorical i %
P Y, allegory @ B &z A9 symbolical A bod 2, Tivz, AL
DJEE & B 0o paradoxical mMRTH BOFR., F L TEILZEHCTL,
Beowulf o Aodit X v, TSEliot olficES% T, o X »icomplex
BREEREx & LTROOTWADTH B, AREHROM % EHRBACHEE
T BRI FFCRD 2R LEERBRRO—DOTHHEE 2 DILE,

KiRle X b, 207, allegory & symbolism 1z, oS EREEBHO
EBREDP B, ok 21E, Hitiio allegory, %+ JLikito symbolism # & &
W5 X5k, LHrL, bilbilicE o CEEARDIL, allegory &> symbolism
EWD, PEEBRTEEV, TNHObONEHELTHD, HADOKEOE
WEBEBEBEDOTDH B, BWEAMEERE, Bl bRAOKRZFCHEN T %,
ZO XD RERO—DOTHBENVNEZTHS D,
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