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Mucha’s Rhetoric

KITAZAKI Chikashi

Alphonse Mucha’s posters were frequently criticized for lacking information about the items being
advertised. Many of his posters show one or two women wearing a drapery with a timeless design and eclectic
accessories in which neither country nor period could be identified. The belief is that the character of his poster
presents the difference in the rhetoric of information transmission rather than his indifference to advertisement.

Many posters at the fin-de-si¢cle show how excellent, amusing, or good an item is. This approach at that
time needed a narrative setting, for example, people drinking, cating or enjoying themselves in a room, a café, or
a music hall, and as such, a narrative setting was depicted in posters.

Meanwhile, Mucha painted women as allegorical personifications and arranged the women in a frame
that was part of the poster with other items, such as floating flowers, a building or another person. These images
represent a history, method of production, or specific properties of the item, but the images do not share space
with the women in the foreground.

Posters in a narrative setting use syntagmatic description about the items as the rhetoric of information
transmission by describing a realistic scene. Mucha, in contrast, suggests a relationship between the item and the

images, like the symbolic paintings of the same period. This is the paradigmatic description.
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