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HTHDLLONRTWS, FETFE(SOWIHFEZEN R ENS) DS, HFz2RT L9
HIEY— FNidfirhTnin,

WUEORTE, ZHRTLICBW TS BB LM TIIEDLS v, HE—Z5H XE KL S E5H1E
mid. BTYTF)AMELLATFIMBOLE W, B0 () (FX8) TH
o LLZORL ELEL T2, FEETERLVEBTOREICRDL, 2o (x
U7 b AokEE) BER9) T, RNV L XY S NEIELORT 2B 5 85
BO/NS R ERIC, TORBEOILKED, WS DOF LB IR L & % —E i
LT3 Hid BNED (ERET) GRK10) Tt BRE<Y 70X 23 v 7 REEH

24 Friedrich W. Heckmanns, “Die Passion und das Werk von Otto Pankok. Geschichte und Gegenwart”, in: Otto
Pankok, Die Passion in 60 Bildern, Kéln 1992, S.7-25, hier S.17-19.

25  Otto Pankok, “Vorwort”, in: Otto Pankok, Die Passion in 60 Bildern, Berlin 1936, S.1-6, hier S.1; vgl.
Breckenfelder, a.a.0., Anm. 5, S.104.

26 ZOFEIZOWTIE, ﬁTﬁ&E% 3 BFHORBETOREBDOG RNz V2 A L X - k=) [l
VEFEMTR eR — AR - BN B 2 FE & G — ] BRESH RS, S E LR, REERRL. 2012
L 67-68H, ZOWMEMIIH2), Nray 7 Z [ 4L smEE] BT ZSEBELTWS
(Gantefér, a.a.0., Anm. 4, S.157)0 BREDO TV T b AORBITE Z 205 DIFEIZ, ¥V RIEDKEDR
MMy 7 hiE)) 2RBETAENZ > T~ 74 I AEEE/ ITMAON/ Y —FTH D,
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(ZVH L AAY) #BOZHOHMICALE, TAB] ELTOFY A b &EFICEITEMN
ELT, FFHR=ET—8(ryt~t) JFFM12) PBEDOHIIRTAATL 5, WhW3
[F) =7 OF) XM OFETIE, [TN2LFITED 22 EELAZHIIC. FYATLD
NI DOEES PN D, ThbbELEs W LAZERN, MErfh L)L L TwD AR
R E, RIS 5250E LCOMmE ORI ESEICAHEE 255, "ravyro
EmTIEL LARIEDHE LADPRHINTWAEEEZLNL, [ XL, TEHZ %6, 2
OFERDPLBELELETL 28V, L2l ROFHWEBY) Tldil, #LoFFic)?e,
IR L > THH LV [ A LA MEHE]OSIEEY 1T, FY A MIBEIFT
IR > TVD, 2R LBEARIEIZL, HERIZANT S & W) HFPIZR LEd-
TR D0, RIZHED SEhoD, MilbEZDTRRELEEZOVTH>TWVAE L IIZH
Rz2b, CORNEEREEL, BMICLbezHFEtTHEZRHWARELS, FUAIOWL
ARLEMOEEATRRAIN T VWD EEZONDL, T 7271k, L LAEHZBZ CEdy
RZTANTZLREHH AT 0D L L 5272057 WiEERT X M) 0% - £iEZ. Ldo
IV TEASELR Y, 4272 —5—0% (ZHE) 2B 5 X9 &, [ Rl
KPLHNT, A ZRZ2HTF7] v (VA X aMEEE] OB 125w, #isF1) &

27 Vgl. Gantefér, a.a.0., Anm. 4, S.40-41.

28 Wi, FE26. R— Va3l 80-81H.,

29 [=FACEAmEERE] AR TIuE. [EEE] FritFEER. BARREFR <. 19894, (Br) 53 H, + v
b= %3y 7RO E © “Evangelium des Matthius”, 26, 39, in: Die Bibel oder die ganze Heilige Schrift
des Alten und Neuen Testaments, nach der deutschen Ubersetzung D. Martin Luthers, Berlin 1908, S.37.

30  Gantefor, a.a.0., Anm. 4, S.70.

31 WA X B Z 2=+ =6, (8] FrabFaR. HARRE IS, 19894, (F1) 155H, /8v 3
v 7 AT D Ha “Evangelium des Lukas”, 22, 43, S.103.

83



W G ST R 24

FEPVES . ZHEOHEZ2 W LEN - i 2 FIZ L2 RMHIX, Srayrso(ryvte~w
ANV EL L2V, PIZIET 2 —F =D (RZHR) O (7 vy ~r0fh) [§FK13) T
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BT =R (o)) XK 14), F=11L% CRFEISEOHIT) 26 50+ =% (HiFr
B) R 15) FCid, &l oz L TR Z 2, BORli%s 2% T
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TOMENE, TNCELTFY AN EEREFTLIRERCE L, 200 L IdIIZE D72
BEOET b, ZNEFROEEZ/S Ty ZIZWEICH X500 Tw5 (FX16). T/2A%
DFRGREED TV T A ME, wmho (M3E) Ol F TRt d %0 /Sy 3y Z7id 54
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M EENTWS, HETUED (HFROET) BT, F2MTrlrn, +74EzHH
WTHLFVZATIOKRDBDEZ, BAPSLEBRICLAZL) ICHTHTHFREOOEY 2, F
YA MEIFHDPLELSDORLEVKEZHOELNL, BbT E5LII6ADITE, €L T
BHAEE (ChAhbash, bz L2 BRETIIL 720 TT2?) HFEK17) 12815,
BODOFICENLEFVA MO LGOI —XT v Sk, RAEZFERT S, OBV
#%“ﬁ%hé_wﬁwi EamZ A NTRTUICEEIRFSY, HEHITFTLZ LB TE R\,
ZZIE B35 L9112, Yo FA VERISHT L2V A Yy t—IPRAD5N TS0
Thbo iuoTW5ﬁ%#%ﬁ% FIXs%bwnynNray 7oBwnid, EN+HAED (B

S R4 EI o %) (X 18) BT HHERTE 5, BB IZHORITHFY A b3
FIATFE TR AT ON TR EEELHNOBITORIE A2 oh, $7-H5
DOREZRRNE, FVAMIVLILIERBHLTVWLIOTH D7,

A NEE GEMR) (X 19) Tld, +FFEEPLBEAINF YA MOTHA, 7Y FL
TRV T—=xDO(FELFY A M) (1490 4F ) L0 TRTORRZBIZ WL
TIEXT 5, 28039 ZI3FEB1924FIC v F— = v D OIEHOBE (#f[X20) ZHiw
TWAHZeNSY, ERATAEIZIAZERL THWEEZONA, T2 MK
BIARIE, NV AR RN ¥ (F) O(EOHOF ) X FORE) (1521-15224F) % ik
TEED, TLTHEATAE(CH AR 7) &, HATEE (H3E) CllfEidiio <
CbHNb,

32 Vgl. Breckenfelder, a.a.0., Anm. 5, S.259-262.
33 Vgl. Heckmanns, a.a.O., Anm. 24, hier S. 16.
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DI HED O iRl 7@ 2 R S Nz, wmHEISR —F ¥ FOEHl 2 v UiEEINE
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B 7 E LCEYT 50 19334FICHIE L2825 (BRRE) 1281 5, B~ 72 A)TF
A NOR=ZRHERH LM 52— LB~ 70RO & IIKiEL TWEH—1 ¥
PS5 EZORAET Vv AOYGEE, Ny Ty 21 L1933 1T W a5, oG
W (T A EnDdY 4 T4 F—ORFY Y 7r ) (K21 I2BWT, RAVIIEEZ T
BOAA—MIKBENTEZLVWTED, () CRINTONAEBAZNLY Y Fo R
BErEIN, BEIIR I LIATFONTVS, BRARIINN A BT T4 DT EEFRLT
B9 [V 4 T4 F—1 (Zigeuner) &\ ST, URE—MIZHAT L TP TH S, W
TEMD, DA —F RV LA 2 ENTHRATGEVIA A=V, [[EEDO~ Y FOE
FEJWCHER D, EBICNY Ty 71300 1933 FICHIEL 2 (v~ PO BEE) 1BV T
(BEaE) & X A28, RIFOBBEHVTn b,

Fo03ENRY Ay IDONA ATV DT M) ZE LU UGN RO TR % v
72 BT, ZORMDOIB AL, 1947 FITHRE NV VT 4 OHGMEE [V 1 T4 F—]

34  “Katalog”, in: Otto Pankok. Sinti—Portrit 1931 bis 1949. Kohlebilder — Druckgrafik — Plastik, Ausst.—Kat.
Dokumentations— und Kulturzentrum Deutscher Sinti und Roma, Heidelberg, 2008, S.80-271, hier S.82-84.

35 LA vavziZEksE, F003AERDO[IY VT 4] Tidk v Otto Pankok, “Vorwort”, in: Otto
Pankok, Zigeuner, Diisseldorf 1947, S.9-21, hier S.19.

36 Vgl. Heckmanns, a.a.O., Anm. 24, hier S.21.

37  Vgl. Breckenfelder, a.a.0., Anm. 5, S.227.
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38  Pankok, a.a.0., Anm. 35, S.20-21.

39  Gantefér, a.a.0., Anm. 4, S.121; Heckmanns, a.a.0., Anm. 24, S.21-22; Breckenfelder, a.a.O., Anm. 5,
S.146-147.

40 Xy ZIEHBESE [V 4 T4 F =] OFG@T "M ATV TR Ty ZIZHDVTW LD, ¥
VT ADEZIHLOEMEICEZAFINTHELZFHE LWL HEL, ZOMBSICIERL TV,
Pankok, a.a.O., Anm. 35, S.14-15.

41 Fva Pankok, Mein Leben, Diisseldorf 2007, S.22-23.
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42 ZoOMbEI~NOBLIE. PERHALZET D7 OZEMICO M iz, Nray 7 EffENT R - =
TV MEBTA Y ay 7ROEHEE L THAOBEERL, BloOaL sy arhdb. Vgl Claudia
Delank, “»Ich sauge von den Japanern wie ein kriftiges Kind an der Brust der Mutter« Das junge Rheinland
und die japanische Kunst”, in: Das Junge Rheinland: Vorliufer, Freunde, Nachfolger, Ausst.—Kat. Stadtmuseum
Landeshauptstadt Diisseldorf, 2008, S.61-71, hier S.67. F72/5 T v 7 ZHFOMOWELE [5 L L] (1930
) OBEIZBWT, FEANDOBLZF L TWb, Otto Pankok, Stern und Blume, Diisseldorf 1930, S.15. &
HIZ 19604121 [KEFHR] OFAEA D /NG 2 TIATS 5 I2FE 5 720 Otto Pankok, Die Riuber vom Liang Schan
Moor, Darmstadt 1960.

43 Pankok, a.a.0., Anm. 35.

44 Vgl. Romani Rose, “Die Wiirde des Menschen: Otto Pankok und die Diisseldorfer Sinti”, in: Otto Pankok.
Sinti—Portrdr 1931 bis 1949. Kohlebilder — Druckgrafik — Plastik, Ausst.—Kat. Dokumentations— und
Kulturzentrum Deutscher Sinti und Roma, Heidelberg, 2008, S.12-16, hier S.13.
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A series of charcoal pictures »The Passion« of Otto Pankok
— The background of the production —

NODA Yubii

Otto Pankok (1893-1966) is primarily known as a painter who was one of the main members of
the modern artist group Das Junge Rheinland. Das Junge Rheinland, which was established in Diisseldorf
in 1919, became an important base of the modern art movement alongside Dada, Die Neue Sachlichkeit
and Bauhaus etc. during the Weimar Republic era. Many of its members, including Pankok, used realism
inheriting expressionism. During the Nazi era, their art did not meet the standards regulated by the Nazi
regime and they were forced to choose whether they would resist by adhering to their own principles, or
comply reluctantly or aggressively.

In this article one focalizes the artistic activity of Pankok who resisted the Nazi standards
consistently. He continued to depict the Sinti and the Jews positively while they were targeted by the racial
discrimination policy in the Nazi era. In particular, a series of 60 black—and—white charcoal pictures »The
Passion « in which the Sinti were drawn as some of the models (1933-1934) is a collective achievement
carly in this period. At the same time these works triggered resistance. The persecution of Pankok by the
Nazis started when he tried to present some of his works at the exhibition “Westfront 1933”. In this paper
the background of the creation of Pankok’s works is explored. Also the author explores how Pankok tried
to exhibit his works and the one volume of his works which was actually published, but was banned from
distribution. These are presented based on the investigation of primary literature and secondary literature
preserved at the Pankok Museum Haus Esselt: 1) The background of the exhibitions and the publishing of
the works and of the persecution, 2) the composition of this series, 3) the relationship between several figures
such as the Virgin Mary in »The Passion« and the Sinti models, etc.

The following five ideas are presented: 1) Pankok wanted to make his works public until he
was restricted by the Nazis, 2) the whole series is in a depressed atmosphere, 3) the scenes of torture and
crucifixion are expressed, as if they appeal to the viewer’s mind directly, by referring to pictures about the
Passion by some of the Renaissance’s artists such as Albrecht Diirer and other modern artists, 4) he depicted
the contents of the Gospel relatively easily, not esoterically, and 5) in his works he drew expressions and acts
of the characters in emphasis. Through Pankok’s works he tried to confront the Germans with the reality
occurring in front of them. That is why the series ends with the scene where Christ as “the pure person” is
killed cruelly by people and not with the resurrection.

Pankok tried to create his own art by approaching and communicating with “others” such as the
Sinti. The result appeared as many lively Sinti portraits and »The Passion«. In »The Passion«, the Sinti are
depicted not only as the persons who were persecuted, but also as the persons to persecute. It is thought that
Pankok expressed that the Sinti are also human beings who are weak and foolish, as well as Germans, that is to

say, that he expressed human beings themselves in these works.
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