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X 1-a. Glasgow University MS. SMM2, Emblemes en rime
francoise, fol 4.2v.

1-b  Ibid.
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BEHIEBRAIEMZH LB TWAT v Y 2 —RA0®mhEZIF AN S,
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7 POHBH T I =T APBEREEND L, DWIZTY) PRZITFHEK
WERREL, 15854FE 12 . LAZ—HE6 TADAL v 75 Fink e
EDBITA=TNT ¥ IAEDY D, ZORMIXIEIED LR D 2 <
Wby, BT EDT NV FHHR TR LB E Y, 884EIZTEL
LHDTHb, YF=—DANREHBILZ,POL) ZunN— - 77
V=g 2Rty 7 2Ab T2, TVFRADGEREE R LD, LAY —
DRLIERE, Vol AARL VORI T T2 h, RO
L7UTAY Y MEBEOEINIRS Lh ol
ZOX)BIRNOZILZ R T 2, (WE 0] ICHFgS M R
ANDEI] OFBRPERNSVADT 4V a v THD6mDY Iy +D
IB, WOARE 2T —LREDOLDEIY LIF72ve 6OV A b,
OH & BOFKITEDN LM, @i LoftoEHE, @R THhs HiE
BORK, @=r 7725 DKBIFEL REAZENE L. OB EDODTEFIC
BOWTHOLZRIAIEE. Z L TRICID EIF2O22RIEIZH F N TIE
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(1) At last so faire a Ladie did I spie,
That in thinking on hir I burne and quake,
On herbes and floures she walked pensiuely.
Milde, but yet loue she proudely did forsake.
White seemed hir robes, yet wouen so they were,
As snowe and golde together had bene wrought.
Aboue the waste a darke cloude shrouded hir,

A stonging Serpent by the heele hir caught,
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Wherewith she languish as thegathered floure;
And well assurde she mounted up to joy.
Alas in earth so nothing doth endure

But bitter griefe that dothe our hearts anoy. 8

(2) At last so faire a Ladie did I spie,
That thinking yet on her, I burne and quake,
On herbes and floures she walked pensiuely.
Milde, but yet loue she proudely did forsake.
White seem’d hir robes, yet wouen so they were,
As snowe and golde together had bene wrought.
Aboue the waste a darke cloude shrouded hir,
A stinging Serpent by the heele hir caught,
Wherewith she languish as the gather’d floure;
And well assur'd she mounted vp to joy.
Alas, on earth so nothing doth endure
But bitter grief and sorrowful annoy:
Which make this Life wretched and miserable,

Tossed with Storms of Fortune variable, 9

1) L 23 ED (2) TIE, TE2EZALE (seemed % 'seem'd,
‘gathered’ % ‘gather'd’, ‘assured’ % ‘assur'd’ |2, ‘Alas’ D I124) &% E W
72). ZLT1147H® ‘in earth’ % ‘on earth’ |21 L7205 & Vo 72MBIE %
LTWwa, LALZOEPRELZWHRIILTBL T, #lohd TEITHE
RIS eWbRb 0 21T (2) TI13, 44THEZRE L T L.
g5 5 #4244 @ X v 7z English Sonnet 124 FIFCwb, a2 - XL —
ZIRL72ANR Y =25, L —MEEROY £ v b DR Z FHIZID T
W ENRI IS LEA L TV Ay MIPNEREICE D
. BIZAPEFNTHAELWERITHZIETOTH S ) e FIEIEN D
IGNVHD [Hryr=x2—1L] 32FD 49255217 C. €T THH%
FANT IR, TITERITIYTATIIBELZ TV,

Or avess' io un si pietoso stile
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che Laura mia potesse torre a Morte
come Euridice Orfeo sua senza rime,

ch’i’ viverei ancor pii1 che mai lieto! (49-52)12)
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AEOFMTEAERIFAOEE 2, KT Shadaoicfisn
HENEQOHIGOOEDITHE LT WS, 2O EIE, 72 213 [k
ZE] IZBWT, HEBOTEED| & V7285720108 F SR HEN,
W%%A%%lEV—F%%L BPRA A=V OREIRRLTNL A
N —OFFITHEL TS, 29 LAREZSEICBE, &I
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4 MOBRERN Y Ay Md, [BUREE] 12, 13 FEO—HER 17 HITH >
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MEDEHICTRLTRLAZOD%2ELE L, Bkl o 7282 8K
L7z,

I saw a woman sitting on a beast

Before mine eyes, of Orenge colour hew:
Horrour and dreadfull name of blasphemie

Filde her with pride. And seuen heads I saw,
Ten hornes also the stately beast did heare,

She seemed with grorie of the scarlet faire,

And with fine perle and golde puft vp in heart.
The wine of hooredome in a cup she bare,

The name of Mysterie writ in hir face.

The bloud of Martyrs dere were hir delite.
Most fierce and fell this woman seemed to me.
An Angell then descending downe from Heauen,
With thoundring voice cride out aloude, and sayd,

Now for a truth great Babylon is fallen.

B I TH RN R Y OREm L&, [BURER] 17 73205 4 HilZ 4
i FEHYCERL B - Y v JEREBRTRENERTH -
721 2oV Ay bO24THIC, BAARLERERTBLELTHL Y
VEPTTV L, 14TTORDFINTH L% 7 ¥ ¥l e bz
BFTBIH 10

Op een root verwich dier hebbende seuen hoyen,
Ende tien hoornen oock vol lasterlycke namen,
Sach ick sitten een wif, stout sonder heur te scamen,

Met peerle, purpur, gout, verciert em heur verfroye: (Het Theatre...)

Une famme en apres sur une beste assise
Le vis deuant mes yeux, de migranne couleur;
De blaspheme le nom deffroy aussi l'horreur
Escorte luy faisoit: (Le Theatre...)
(11) 66



B omIZF 5 v A EM T purpur Z HHWTW5b, ofidd R
I—ay RXERETLOAER. YUV [BBoREE] (1435 — 58 4F
%) HRETHEBEMIHEM RO, HR2L%R, HDHVITHEME R
T, ThE 75 AFEKRT, X — b id ‘migraine’ & iR L 72, migraine
Lk, BALFE D grain OFEE, T 7 Y FEO granum Z FEIR & 35 HAA
FEC, graine (3, 12X Y [HA4 0T 4 &Y &3 D HHa0 A ]
EERT L X570 HILEEIC R 5 & migraine DIEASTT X Ty
RIT VPO Z TR L7z, 17 Il 2@ U TIREN 2L EFEHTH -
7= Randle Cotgrave @ A Dictionarie of the French and English Tongues
(1611) T, “...Scarlet, or Purple in graine’ & & 0, #Eta Rk % %3
Thb, REXIRITICLAEETITL A, ‘orenge’ &\ ) HiEx A
RYF—EIZTLPMEHL TRV HoFIEaHEILD BT,
LT EEINPTHSTHBP LGS v —FHTRE 2w, [£
filWDE] 5= 7 Eriza DB #RIFTBI 9,

See, where shee sits vpon the grassie greene,
(O seemely sight)
Yelad in Scarlot, like a mayden Queene,
And Ermines white,
Vpon her head a Cremesin coronet,
With Damaske roses and daffadillies set:
Bayleaues between,
And Primroses greene,
Embellish the sweete Violet. (The Shepherdes Calender, April, 11.55-
63)

ZOTYHIEH B A A court cult IZBUIF L) FRALETHY, b &
HEZaF A - ) T — FOMEHGEIZBIT 5 EEOMEHREMR, 60
Wkk R FEERE LB OMEZ LIFTwD, BRFOIEIC
[KBe] OBBHGEIAMON TS, ) 7 — Fid, 3 BRI,
5D FEL e BT TV 5,

Now besides whites and blacks there are but five other principal

65 (12)



colors which are colors of perfection in themselves, not
participating with any other, nor can be made of any other mixed

colors ...: murrey, red, blue, green and yellow. (Leonhard 154)19

Y 7—FOTEE5HE0S5 5, murrey, TbHEEDOEDRA AT,
B Cl3 sanguine & 2 2 A% AL L D B WiREIEWRTH 5, UL [F
FlVOE] @I F D ‘scarlot, ‘cremesion’ & o 72k, IEALE Vo
TofER D R & IFaE V. HIFOEETH ONZRkE RO T 7 1)
I—3a YR LTEFETIER WA, 20 scarlot’ 13, X — F®
migraine I A 9, T 2T [ERE] oo v o KiEk. “the
purple clothed woman on the seven hill” (17:4) O#iEE2ATHA LI,

...]I saw a woman sitting on a scarlet-colored animal, full of
blasphemous names, having seven heads and ten horns. The

woman was dressed in purple and scarlet... (The Revelation 17: 3-5)

[BAR8%] Tlx. scarlet & purple 23fEbINTW5b, ARV —D [k
DOEE] TL—=F D HEDMT-. Deceit & Shame DU (1% 5 5 26
W) THHTFaTyHE, TUFAY Y MRICE > TO—vORESRE K
oMLz 2 80 ORKER L OBVEBZRIET 5, MIZERIC

Fel, HOOKIZEEFN, &LEHKETHEM-> T»hb, “..clad in scarlot
red, / Purfled with gold and pearles of rich assey,...” (1 % 2 7% 13 34 2-3
1) =10V Ay P& LAV — 3 scarlet % 6 fTH T~ T
Wb HOFUE, —17—47. BEICREDSTTWEHZ L ZHIICHER L 72
%%, migraine I2b., XY MELFEEEZE 7213 TH S, orenge & L
T2DIZHR 5N TH A 9 b

orenge lX. WA %V 7 i& melarancio 2575 7 5 ~ A& orenge & 72 1) |

R BEEEIC A o 720 OED 12 X X, 15 4212 1 orenge & % W 1
orange & L CLHKICH S &9 12745, RFE O L ¥ Vid, #IHAHY 1387
BT, TYHFRZACAR D L, LEVEEDICT TNV R ALY

ATD Ny FIZEDRDEAMTH -7z (Salkeld 133) 16 At wIHEIZ I,
DAEOHENPAFY ZAREOLN— ) —D—FELTEHFLTED,

TR ZXHMHICRATARAEZTAL V. ALY, T—URANL AL
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—fHIE T OV = v 149)

F Uy VPRIRINSCHICH SN TW % v 2 4 7 AT H HE
T, AL YINOFRIE [2=EEX] (1600 4F) 122 2Hid h, REN
HiRE LTHWHNRTWS, bT7E—, LVt F— =D& Ew/r
O—5 4 F 2% X7 b1 ZXA 5 “civil as an orange, and something of
that jealous complexion.” ([ L ¥ Y0 X ) IZEA % BE oM, WLz
FLTol (2129495)) LMo 0bhbfEiE, e 7TH—DORHE -
727 0 —F 4 FHE L % “rotten Orange” (4 1. 32) \ZH 2 2 T Cd
5.0 FLryIYoxEhofErRyEalEEf o TEY,
purpur, migraine & 135 7% %5, FidMi— [HEolto%] (1595-96 4£) T
REFLABE T LABEGTEZIT, EARDIFRICLI ) ek & &,
a N7 LA T OFEEICH - 72 ‘orange-tawny’ ZfE 9 . “1 will discharge it
in either your straw-color beard, your orange-tawny beard, your purple-
in-grain beard, or your French-crown-color beard, your perfit yellow”
(1.2.9396) &o BADKR I LD - TEOIRE L, TRAD D - 728,
WAL 7 7 YV ASRD L) B E oA INIT 5, Bk L2X 91216 it
AT EDSROBERIDOT 7 ) T—Y a Y&, R->TWE S
EDPZ L.

—%. B reddish yellow colour & \»9 orenge (X, OED TII#IH
P31600 4ETH B, (A5) LA L. fuk LT orenge iX A6 TE LI
WCHWwWSHNTWA, “A roundel tenné (tawny-colored)” L &N THY,
X 1562 4, Gerald Leigh @ The Accedence of Armorie T 5, T
& BEOFII&] LI HEFDAMET, (FEOTZTIVE - Y —
k. B R AR 5 72 Sir Henry Leigh D AT Th b, Kb A v
TL—H AR EICHBELTH 2T TH Y [ v F—T ¥ TVEERED 2
UN=THDLFHERTH > 72, hoFiF, KERE 25 —T 1568, 72,
91, 97, 16124F L HE ERQT V5, TOHFOD tenne DIHEZFIHT 5,
ZhEREEOAP S 20, ThbBLIROFL VIV TH S,

“Now to the sixth coloure, whiche we call Tawney, and is blazed by
thys woorde, Tenne. It is a worshipfull colour, and is of some
Herhaughtes called Bruske, it is made of two bright colours which
is Redde and yellowe. (19)
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LAZ—fganN—1§ - ¥ ) =& REBEPRERCDTH LD, 7 v TR
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5, WEED 7 ) A< A L 1562 SEHHFEDOPEED Lord Govenor (F1T:
H) R RILLZ2DOTH D, 0FERAT LAY —L ) FRADEH
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P2 BCTWREEDSH b U=~ - A DY v 7 OBY DEMD Y VKRV
THHNECU Y OKRKIBIRZEK-72Y 3y MIAH L Y IPREENR TV T,
O —< A0, BEORMABAZINOL V) RS5OV 2y hOTHE
LRV, BHAAZERLBET LAY —CERL, =TV
VNEIIMYEZBHINA FTEBM AT S, FZTHL Y UM, A b
Vo 28NS 2T ) = TaT Ay Y N ERUNITLND
XA oz 2R LEER ookl w) F Ly Imid, — KNk
THAHROGHR TS 70, BIULFEEE LTYROL v 75V KT
S HWBNR TV, BlzI1E, LAY —R Yy F=—1 Xk, 1588 4,
H—F =B a5 3hiEr LR E oozt v 7 21, F4ED
TV FiEEE RG2S L — T, 200 OB ERR. 100 %4 % B3 ik
BRiICHL v VEHOBHEEEFEZE VD). (ITF183) L2 % —1h
DBRME 2D Ty 7 2Bz E W) HTH, ARV —1EX— |
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