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“ An excellent conceited Tragedie of Romeo and Juliet.”

1597 EKCHBEIN % First Quarto © title page © & D LE % & 28
BTnnHE, TOERFE%ENWREO Shakespeare ( 15 9 54EH ) —3 0
EPLBL, T TEIIWSOROERLELENT, BSREKTRT T
52 F%H ( youth ) &2, &Z ( sweetness )@ﬁﬁﬁ@%ﬂﬁﬁ:m};%bif
ZHb, TOEHIEIL TJultus Coeser (013 2 H A 2B ( tragic
sequence )E AL AT h T %L AZWNWE & £HICKL T\ 5 Shakespeare ©
Ex22bL 02BWKELDRLTLAR RN,

i<, coZRA (o] T#ERA] 0BT b, ZTO (8]
bRMoBBBICH ~hiE, [EGRY, PHOz0] Tdh, [#HK
BE QKRB TH L LHFINFMIN b, ICELTHINE, TO [#
Bl WO ERICL L, [RFE] tWr)BHECLI, BHOAZORE
EETEIELEZIBEEZL TWLELEWI C L HAERBEICEZ->TLE S
DT, 5LTDRCONWTRENZ W,

% F Prologue — Zh 2% Shakespeare H #OFEW L 53O TH %
DEXEETCEAE W — © “ fatal ”, “a pair of star -crossed lovers”
VWO BERI > TLFRY, EFHEZ, BHNZ tone BFTHLELAINR T
nho X, Capulet ROB/EWEIC, MHKE ZhHh T & H Romeo B &
AFEBNCELDR B,

1 fear, too early; for my mind misgives
Some consequence, yet hanging in the stars,
Shall bitterly begin his fearful date. (J.jy. 107-9)
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Romeo & Juliet &, BAOM RO BIC — BET2 AnEdhs0
CTEPHosTnDE — BENRBZOER, TOF IH - T4a&< accidental
€ Romeo it Juliet DWWtz O Tybolt T LKA ->TLE I,
Romeo (&,

I am Fortune’'s fool.

(L.§. 135)

LS, BATHS b MbnL e 2T, BELAMOBRIZNEC ST
iy, #e JulietDFEZRC 5 L35, "Star” L \win "Fate " &
i, BLOARE, TOBEROVAZAZZEDDL, 2 ANEERGIKDL T
Brdniesb, EGIFALKT LI ENRTE R dokb, “piteous”
T “tragic " ZOREMBL, BVWRATLEI, ThEL, BLKZO
ZEEBAROFATHLE, "TFortune” &4 “Fate” &\n 5 FHEAQ,
EFhEEC O 2 AOBBRICHREN % pessimistic 53 0L L THAHLE DD
BEWD REBBNCL b FlLIE Tybolt HEOH T VeronailBi 2 ESL
3 h Mantua ZFEOHIK, Romeo X Juliet LB %FED, —KEWHHLTO
Eioh &, Romeo #2564 TW (BOHPIE > RO Juliet DEE,

O Fortune, Fortune, all men call thee fickle;

If thou art fickle, what doest thou with him

That is renowned for faith? Be fickle, Fortune:

For then I hope thou wilt not keep him long,

But send him back. (W.V. 60—4)

PLETLHRE, FEEo2bInAEAH 29 Dramatic irony & E
>TL% A2, HBEBEEAEZOLS, M C. Bradbrook 2AEEIK & ® Play
CDWTTEEWD, Shekespeare KL o T Fortune X EALZRETH o
kB CED,

Shakespeare transforms her (Fortune) to her favorite aspect of

Opportunity; no longer a tyrannical or hostile power, she is the

embodiment of what the world can offer to man under the fleeting

aspects of Time. (1)
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FEWwWET L, “Fortune”, “"Fate” t WO BSEBHKIL, ZO0FFE%
unique % TragedyCESL L Ty 2 REN ZBELEF->TWwa L REL %R
WEEo T Romeo and Juliet © 8 EBICE R % Othello % 1r
EBVICHLTARE, L bhbhblhin, 522080 [FH] &
Tago D5zt %ELAOthello Kb B E W) RETHEREHICK N A
T L% 5% Desdemona i,

It is my wretched Fortune. . ‘
A (W.ii. 129)

EEbTREENZ WL, Othello 3 MEED Desdemona®HLTL % o &
%’C’

Who can control his fate? i
) (V.ii. 266)

LEAOTAEZRAL2ThiEabian, AHOTAKEWT, BICEK
BN T, BRELAR, EnEEELE, FTOFOBI, b,
“uniqueness T A TR E—BEBICKEI2 L300 T, 5 LARE
BHEXBERAZOT, TOMMIKEREZ V,

3N, Romeo & Juliet OEBME e DIL0RSH 9 HEOD
BETHE, [HBAZE] & " tragedie” © theme & LT serious Kfibh b &
w9 X b, “happy comedie” ® theme ¥ LTHbNBLLDOEDT, TDE
J&E4 London OBE T EEINZEE, % 08P Y T " shocking” T3 -
B L BELBADETHL L, e OEREO “tragic sense ”
BEABVDEDODELTH%L hbo BIC2ABTRSD Tragedie O
THREWED S, ;

BHBRATED 20N E, BLWI30%, L0, IORAB~HoTO
B — “pilgrim"E Wi KR EFFRHOAZROPE — LdLBHRTES
25 EThiE, PR OFELZ, 2 AD.LOEBICERO process T, EX¥%
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4% b B ® Dh % melancholic 7 Romeo XM E O " Petrarchan
lover” & LT, ®¥EA%Z T T caricaturize TN T bo

Benvolio &b T Capulet ROKRUBESLCENLOT T HAT 5,
FzTHLL S Juliet C#E W Rosaline &0 T LCET 5 ALE
VEAENE “BEWT " (Complain & W9 Form ) Wi Romeold " /" 2%
bhTLE S,

Did my heart love till now? Forswere it sight! (1.Vv. 351)

COERBTHE “heart” tWI FERMOEF/HLRT, FoL AR
AT By FNid Shakespeare R O EHEWX 5% THUEOEREZCD
TWwbTEERLTWELBISIKBDLATEDL R\,

Romeo I, AKX B HICE ZN FTMo M2 X 2 h T Juliet DBHEH O
HRBECKWDS,

Can I go forward when my heart is here?
Turn back, dull earth, and find thy center out. ( I.j. 1—2)

Z @ Balcony scene @ poesy IC2WT, T.S.Eliotid "H% " ORREK
BLFESNTwasWL B, John Lawlor ik, 2 ABEMOAKKL20 L
E\~, Wolfgang Clemen b, JE O HEIHIC 3\~ T4 T human love %
“temeless” 2b D LCHHLEOtvnoTtnroT, MEHTMEs S
OREWNTNE Juliet ZAEHVWHAEZLTWLO TH LB THE N,

O Romeo, Romeo! - wherefore art thou Romeo?
Deny thy father and refuse thy name.

Tis but thy name that is my enemy.

Thou art thyself, though not a Montague.

What's Montague? It is nor hand nor foot

Nor arm nor face nor any other part

Belonging to a man. O, be some other name!

What's in a name? That which we call a rose

By any other word would smell as sweet. CL.0i. 33—44)
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", BOformt B TTALOHFK S EN B8, Romeo &\ ) FHEOD
EHCLBENAFIRL % & oK, Juliet @O LFART cd% <,
ENDLBVDILEER, TRCORMBOLMESTBEE L EBERLIL
Hho BEELT, BIRELLTRTAN T AEZ AHOTY 2 &8, WEN
%@ “essence” “reality” L&, LT HLMOBAREIZ ORI L
RE ey Julietk & VEHATWREHOBRE, BeLitho b —
Juliet@f‘—@'lﬁﬁﬁ, “EIE"” KX$ 3 5 Shakespeare H HF OB T b
R, LEOERZEOHEE TS S v, Shakespeare IikE, O "BE” L
“KE” L\ MES S EER b 7T,

Juliet B E £ 0 OB 5 ( inwardness Y88 2,

-~ there, where I have garner'd up my heart,
Where either I must live, or bear no life,
The fountain, from which my current runs,
Or else driesup ...

PetrarchaB % B\ 5 % D1 &£ Romeo % 3 L \» Romeo ~ZIT 9 & &
AZ &, JulietIC" Farewell compliment” &5 bi5s & Shakespeare
DEMETH ok TOPlay, Romeo and Juliet Wik, FEBEL TOA
ROH L ABHROFER ( self -discovery ) &\» 5 drama 3% 5 & o T &
o

Do not swear at all. )
Or if thou wilt, swear by thy gracious self. (1.f{. 113—4)

Romeo & Juliet # B0 A" Time " ##2 # B+ B0, TOEE»L
BOEBATRELBA S TRSE#H15 9, Rhetoricd Imagery ~ &
ziZo LY, 31, EE2LWE~, WEHLRE~EHBICHA Y LT
W“ho 2ADBER, FRCHEALEZITA X 9K “ new-baptized ” poesy
Kb, T L" DREORRER, ThtELOLD ELEL % 5 passion
PEN L BEM, Tragedy ELE LA LB 4 50 Romeo BT LT 4 IEREIC
BEAIN, JulietDWE 2 BRAKCKRTCLCRY, BREh BT E
C%>Th, Juliet B Paris LORBIBLIEFT TERANWECLALBERE TR
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Td, 2Aldpoesy %, B2 THCLETE R\n, Julietld B 4525
BOFLTELT, Thir R EMIFRELCES LW " poison ” £ &Kis,

My dismal scene I needs must act alone, (WV.iii- 19)

Julietid, B&#BIL T "My "B,

Tragedy tends to isolate where cemedy brings together, to reveal
the uniqueness of individuals rather than what they have in com-
mon with others. (11)

Juliet DB ICHE, * family feud” LW S AW ERRS L ICH L, #HH
BREEE L o TOZLEBBREZOLERIOTEENWEDL I ?
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